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Critically Examining “World 
Uchinanchu” Discourse
Y. Tsukuda (Moderator): OK. Let’s start. Good 
evening everyone. Thank you for coming to this 
seminar this Friday night. My name is Yoko Tsukuda. 
I’m teaching at the Faculty of Law at Seijo University. 
I’m really glad to have Prof. Wesley Ueunten as 
tonight’s speaker. 
I’ll briefl y introduce him. Prof. Ueunten is teaching 
at the Department of Asian American Studies, College 
of Ethnic Studies, San Francisco State University, and 
he is currently a visiting professor of Department of 
Global Studies, Doshisha University, Kyoto. When 
I heard he would be in Kyoto, I invited him to Seijo 
University. 
He received his bachelor’s degree in Ethnic 
Studies from the University of Hawai’i and Master of 
Arts in Sociology from the University of Hawai’i. He 
received his doctoral degree in Ethnic Studies from 
the University of California, Berkeley. His research 
interest is Okinawa and transnational Okinawan 
Americans. As his name, Ueunten, shows, he was born 
in Hawai’i and he is the third generation Okinawan 
American. 
Let me introduce just a little bit about his 
publications. He has published many articles in 
Japanese and English. His recent publications include 
「ディアスポラにおけるウチナーンチュの詩と歌」
[Okinawan Poems and Songs in the Diaspora]. This 
is an article in a book, 『〈オキナワ〉人の移動、文
学、ディアスポラ』[Okinawa: Human Migration, 
Literature, and Diaspora], which was published in 
2013. Another article, 「アメリカにおける沖縄
芸能の現状と課題」[Refl ections on the State of 
Okinawan Performing Arts in the United States] is 
included in a book, 『琉球沖縄の芸能－その継承と
世界へ拓く研究』[Ryukyuan/Okinawan Performing 
Arts: Research for Passing It Down the Generations 
and Introducing It to the World], which was published 
in 2012. 
He is also very active in the community in San 
Francisco. I met him when I was a graduate student 
of the Ethnic Studies program at San Francisco State 
University. At that time, he was also a graduate student 
at UC Berkeley. Actually he was my sanshin ( 三
線 ) teacher in Berkeley. I learned sanshin, a kind of 
Okinawan shamisen. He is still teaching Okinawa 
shamisen and he brought his sanshin tonight, so I’m 
looking forward to listening to his lecture and his 
music. Actually, he is fl uent in Japanese, too. He even 
asked me if he should do his lecture in Japanese, but 
his lecture will be in English. But the following Q and 
A session will be bilingual. You can ask questions in 
Japanese or English. So, can you start the presentation? 
The title of his lecture is “Critically Examining ‘World 
Uchinanchu’ Discourse.”
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1. Critically Examining “World 
Uchinanchu” Discourse
Wesley Ueunten
（San Francisco State University）
Ueunten: Thank you, Yoko [Tsukuda] and thank 
you for coming here on a Friday night. I know you 
were busy or it’s the end of a long week, so I’m very 
honored and it’s a pleasure to be here. I’m bit nervous 
because [there are] people I know from the past…I feel 
like I have to do a good job, but I think what will help 
is that you to realize that I grew up in Kauai. Kauai is 
very inaka… a very rural place. One thing we like to 
do is to tell stories…tell stories…I don’t know how to 
say it in Japanese…in Okinawan it’s called yuntaku, 
but how to explain it in Japanese? 
Audience 1: We just say it oshaberi.
Ueunten: OK, oshaberi…so anytime, just ask me 
questions or make a comment because what I’m 
talking about is what not too many other people are 
talking about. I’m not sure if people understand what 
I’m talking about or I’m not sure if I’m not crazy or 
something. But I’m talking about critically examining 
the world Uchinanchu discourse, so it’s little bit 
controversial or different. So please feel free to ask 
questions or make comments. Maybe to start off, I’ll 
show you YouTube videos. Just to give you an idea of 
what I’m talking about—Okinawa world Uchinanchu 
discourse…some expressions of it…
<Showing YouTube clips from the Worldwide 
Uchinanchu Festival>
●“Naha Daiko/Chinagu Eisa Hawai’i Concert-
‘Kagiyadefu’ and ‘Shinkanucha,’” https://
www.youtube.com/watch?v=Crh7IwIAqi0　
(Okinawan music)
●“Taiko Requios (Festival Internacional de Dança 
e Música) - 2ª parte,” https://www.youtube.com/
watch?v=Tp5FDWSiXLI (Okinawan music with 
Spanish and Japanese comments)
●「世界のウチナーンチュ大会 2011／宮沢
和 史 」(Worldwide Uchinanchu Festival 2011/ 
Kazushi Miyazawa) https://www.youtube.com/
watch?v=VpJn9vvEAKE (Music of the Boom—
Shimauta and Kazeninaritai)  
    
Ueunten: I just wanted to give you a taste of or 
example of what I’m talking about. This “world 
Uchinanchu d iscourse”…I rea l ly  don’t  l ike 
using the post-modern or Cultural Studies term, 
“discourse”, but I don’t know what else to use. This 
“world Uchinanchu”…is the discussion of what is 
“Uchinanchu” throughout the world…I’ve been part 
of this movement…actually I’m a participant...so I’m 
looking as a participant, but also I’m somewhat of a 
scholar because I’m in a university. So, sometimes I 
feel torn apart. I want to be part of it, but at the same 
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time, I need to be critical of it. So that’s the context of 
what I’m talking about.
Okinawan Identity Movement in Hawai’i 
in the 1980s
And also not only the context of my positionality, but 
the context of time…because as I was growing up 
in Hawai’i…so you know well in Hawai’i, up to the 
1970s and 80s, if you ask any Okinawan Nisei and 
Sansei, “what are you?” Most, maybe nine out of ten, 
would say, “Oh, I’m Japanese,” or “I’m American,” or 
“I’m local.” So, that was up to the 80s. 
And in the 80s, things changed in Hawai’i. In 
Hawai’i, there was this kind of Okinawan identity 
movement. People started saying “I’m Uchinanchu” 
right around the 1980, 81, and 82. That had a lot to 
do with what was happening in the rest of the US…
the civil rights, black power movement. On the West 
coast, there was the Third World Liberation Front, 
Asian American Movement, Yellow Power. So, that 
kind jumped to Hawai’i, where Japanese Americans 
and Okinawan Americans were beginning to say, “I’m 
Japanese” or “I’m Okinawan” or “I’m local.” So, that’s 
what I witnessed as I was growing up. 
So,  around 1984,  I  went to Okinawa as a 
scholarship student. In Okinawa, there was kenpi-
ryugaku (県費留学 )…“Okinawa shison imin kenpi 
ryugaku” (沖縄子孫移民県費留学 ) or something 
like that. There’s still a prefectural scholarship for 
overseas Okinawans to study in Okinawa. Back 
then, it was at Ryukyu Daigaku [University of the 
Ryukyus], but now you can study also at Geidai 
[Okinawa Prefectural University of Arts]. So I went 
on this scholarship and I remember that I met other 
Okinawans in the group. There were eight of us…one 
from Hawai’i, me, one from the US mainland, one 
from Peru, one from Argentina, one from Canada, and 
two from Brazil. 
And it was really interesting because I was from 
Hawai’i, full of this Okinawan pride, “I’m Uchinanchu, 
I’m Uchinanchu.” And my senpai (先輩 ), the person 
from Hawai’i who came the year before, he learned 
Okinawan dance. Before that, all of the people from 
Hawai’i either learned Okinawan dance or sanshin. 
I learned sanshin. We’re so proud to be Okinawan… 
“I’m Uchinanchu.” But at that time, in the mid-80s, 
the other Okinawans from Brazil, Peru, and Argentina, 
they really downplayed their Okinawan-ness. They 
preferred to say “I’m Nipponjin.” 
At that time, this world Okinawan discourse 
hadn’t developed much outside of Hawai’i or parts 
of Okinawa. That’s what I have been seeing over 
the years. Back then, Hawai’i was the center of this 
diaspora identity, but now it’s changed. I think now 
Peru, Brazil, and Argentina, they seem to have a lot 
of more people doing sanshin and dance. And for 
interesting reasons, I think a lot of this has to do with 
dekasegi phenomenon…a lot of nisei and sansei came 
[from South America] to Japan and Okinawa. So there 
is this transnational movement back and forth. So, I’m 
looking at that. Also, there was a boom, the ethnic or 
Okinawa boom from maybe the late 80s. 
So, right in 1989, I got my Master’s in Sociology at 
the University of Hawai’i and I came on the Monbusho 
(Ministry of Education, Science and Culture文部省 ) 
scholarship to study here at Okinawa Bunka Kenkyujo 
(Institute for Okinawan Studies沖縄文化研究所 ) of 
Hosei Daigaku (Hosei University 法政大学 ). So, I 
came here and my research topic was comparison of 
Okinawan identity in Hawai’i and Okinawan identity 
here…hondoniokeru (本土における )…like on the 
Japanese mainland. 
The Okinawan Boom in Japan in the 1990s
So, in 1989, I came here and at that time, I was 
learning sanshin in Kawasaki. A lot of Okinawans 
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there would hide their identity. They wouldn’t say 
they were Okinawan. A lot of people there have to 
change their names and they distanced themselves 
from Okinawa back in 1989. But, around the 1990s, it 
switched again. I remember that there was an album 
produced by Sakamoto Ryuichi and he used Okinawan 
music. And then, little by little, you hear Southern 
All Stars, Rinken Band, Ne-ne-zu, and this kind of 
Okinawa boom happening. So all of those things 
I witnessed in my involvement in this Okinawan 
diaspora movement. 
Anyway, this is a picture from 2011 Uchinanchu 
Taikai. So, it’s so contrasting….when I was young, 
people were hiding their identity. Even when I went to 
Kawasaki, Tsurumi in 1989, people were hiding their 
Okinawan identity. But, now it switched around. So I 
started learning sanshin in Kawasaki in 1989. In the 
beginning, there were only about four or five people 
learning sanshin from my sensei. They all spoke in 
Uchinaguchi, Okinawan [dialect]. But, two years later, 
with this Okinawa boom, we had like twenty people, 
most of them were not Okinawans, wanted to learn 
sanshin. So, it changed.  Everything became done in 
Japanese. This Okinawa boom really took off…it was 
the so called ryukyunokaze (The Wind of Ryukyu 琉球
の風 ). 
Sekai no Uchinanchu Taikai
So, I’m very proud to be part of this movement 
because it’s good to have a vibrant identity, but 
at the same time, when I went to the Sekai no 
Uchinanchu Taikai, the fi rst time in 2001, then I went 
in 2011, I noticed some certain themes at the taikai. 
Especially in 2001, there was a theme of “Bankoku no 
Shinryo” (万国の津梁 ) ―bridge to all nations, the 
internationalism. So, Okinawa was seen as the focal 
point of Japan’s internationalism. That was a large part 
of the taikai theme. 
Another one was the immigrants’ stories. I was 
talking with Tsukuda-sensei about the immigrants, 
how to defi ne immigrants. For me it’s very interesting 
[to ask], “What is an immigrant?” “How do you defi ne 
an immigrant?” In the case of world Uchinanchu 
discourse, the immigrants—imin ( 移 民 ) that word 
pertained largely to adventurous young men…they 
go to Hawai’i or South America or the mainland 
US. And that’s before WWII, senzen. Usually in the 
stories, women come later and women sort of support 
them. So, it’s kind of an androcentric or male-centered 
narrative. And it’s usually stories about upper mobility 
success overseas in the strange land. It’s a good story, 
so I’m proud of it because more or less my family 
followed that. So it’s something to be proud of. 
Missing Stories in Sekai no Uchinanchu 
Taikai
But then, there’s something missing and it kind of 
bothered me at that time. The reason that bothered me 
was because right now I live in the Bay Area near San 
Francisco and our kenjinkai (prefectural assocation 県
人会 ) is 80-90 percent women who are in their 60s, 
70s, 80s, or more like 70s, 80s, 90s. Most of them are 
married to American servicemen, people who were 
in Okinawa at the military or with the civil service…
they worked for the military. So I know there’s the 
world Uchinanchu taikai in 2001 and even the last 
time in 2011, it’s like iminjanai mitai (do not look 
like immigrants 移民じゃないみたい )…they’re 
not kind of excluded from the story. And I’m from 
Hawai’i, and I see Hawai’i-Okinawans. They’re really 
Uchinanchu…they had big parade. 
Back in 2011, what was really interesting is if 
you count all the number of kenjinkai that were in the 
parade—each one had a banner—maybe about half or 
more were kenjinkai from places like Atlanta, Chicago, 
Washington State, maybe about at least 20-30…I have 
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to look it up. But a large proportion of kenjinkai were 
represented in the sekai no Uchinanchu taikai parade. 
Members of those keijinkai were predominately 
women married to American servicemen who lived 
on the US mainland, but their stories seemed to be 
subsumed in the larger other narrative. That’s why I 
started thinking I’m medachitagariya (attention seeker 
目立ちたがり屋 ) or I want chiyahoyasarerunogasuki 
(to get attention  ちやほやされるのが好き ), but 
in our kenjinkai no one paid attention to the San 
Francisco Okinawa kenjinkai. There was one member 
of our kenjinkai—Kohama-san, who was 97 years old. 
When the news focused on the parade, it was only on 
him. The women married to American servicemen 
were out of this picture. So not that I’m feminist or 
gender scholar, but I noticed that there’s clearly a lack 
of class and gender analysis. The stories of Okinawan 
immigrant women were there, but then they’re 
subsumed in the larger male narrative. 
And then post-war immigrants were kept, 
especially war brides or GI brides, also Okinawans 
who went to South America during the years of 
occupation of Okinawa. So, things like stories of 
colonial Okinawans in Bolivia…Kozy Amemiya 
writes that the reason they created the opportunities 
for Okinawans to go to South America was as way 
to channel access Okinawans. Especially in the 
Cold War period, they were afraid of Proletariats, 
right?...landless peasants. So, her work seems to 
suggest that there was a plan to get rid of people 
who could be disaffected and protest against the US 
occupation. They actually created these colonies in 
Bolivia and also had this opportunity for Okinawans 
to go to Argentina, Brazil, or Peru. If you look at 
the percentages of Okinawan and Japanese speaking 
Okinawans in South America…a large part are 
postwar immigrants. That is left out of the discussion. 
So, at sekai no Uchinanchu taikai, they often talk 
about「南米行ったら純粋なウチナーグチ使って
るよ (They use “pure” uchinaguchi.)」 It’s true. But 
we don’t look at some of the reasons why they use 
junsuina uchinaguchi (純粋なウチナーグチ ). Some 
of them were Issei who went before the war, but a lot 
of them, like in Bolivia, in my ryugakusei (international 
student 留学生 ) group, the eight of us, the Bolivians 
used perfect uchinaguchi. And why is that? Because 
they’re postwar immigrants. In Bolivia and Colonial 
Okinawa, they spoke only uchinaguchi…so Shuri 
( 首 里 ) people spoke Shuri dialect, Gushikawa ( 具
志 川 ) people spoke Gushikawa dialect…so they 
spoke really well. And a lot of this is because they’re 
postwar immigrants. So the nisei were still speaking 
uchinaguchi. 
And the other part of stories that is missing is the 
dekasegi…the dekasegi came to Japan and Okinawa 
from the 80s and 90s. So, they are left out. Another 
one is the US military bases. I noticed they were very 
much out of the picture. In the sekai no Uchinanchu 
taikai and the convention, we were talking about 
“Uchinanchu…Uchinanchu jotoyasa (it’s great 上 等
やさ )…Uchinanchu, Uchinanchu” and overhead was 
[a sound] like “dadadadada”…that was a US marine 
helicopter…“dadada” and the jet was “shuuuuu”…if 
you look on the street, there was a military transport 
vehicle, but it doesn’t enter the sekai Uchinanchu 
discourse. Maybe that’s…それは当たり前 (natural), 
but it kind of bothered me. So anytime, if you have 
questions or comments, please. 
I took this slide from another presentation I 
made in China. When I was in China, I gave a talk 
on the Okinawan diaspora. I wanted to appeal to the 
Chinese that we’re from Ryukyu Kingdom…I was 
also playing the word “matters.” Okinawan diasporic 
identity matters. My present research is…I’m looking 
at two things. One is a sociological question—“why 
do second, third, and fourth generations of overseas 
Okinawans have a strong sense of Okinawan identity?” 
I guess what I’m talking about is the historical and 
sociological contextualization of the Okinawan 
diaspora. I’m looking at Okinawan diasporic identity 
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“matters”. It’s a wordplay…but, using the word 
“matter” as a noun, looking at matters that are related 
to Okinawan diaspora. That’s from the sociological 
perspective. But, I’m also trained in Asian American 
Studies and Ethnic Studies. We look at things like 
self-determination. So, I’m looking at why or how 
Okinawan diasporic identity matters as a verb in the 
diaspora. So, it’s political contextualization. “Okinawa 
identity matters.” So, it’s a wordplay, but I’m serious 
about it because one [reason] is sociologically, as a 
scholar, I want to see what are the matters related to 
Okinawan diasporic identity…what are the factors 
that make it so that second, third, fourth, and fifth 
generations of Okinawans have a strong sense of 
Okinawan identity. 
But, at the same time, my field of study has a 
political direction. I’m from Ethnic Studies, Asian 
American Studies. We look at the political context of 
identity. So, I’m looking at how Okinawan identity 
matters as a verb. I think most of you are familiar with 
Okinawa, but I'll just remind you that Naha is actually 
closer to Manila than it’s to Tokyo, and if you go to 
Yonaguni ( 与 那 国 ), you can see Taiwan clearly. 
Even though this is a different prefecture, but Amami 
Islands (奄美諸島 ) are part of the original Ryukyu 
Kingdom. So, someone said if you look at the length 
of the Ryukyu Islands, [it’s about the same size from] 
Germany to Italy...It’s really long and [it includes] a 
lot of spaces. There’s a scholar named Epeli Hau’ofa. 
He is a Tongan scholar. He flipped the discourse of 
islands. He said “instead of islands in the ocean, we are 
an ocean of islands”, meaning the Western viewpoints 
of islands is they’re isolated by the ocean. That’s a 
western viewpoint, but this scholar, he was looking 
at Polynesia and saying “what if we reframe it to see 
we are an ocean of islands? Oceans actually connect 
different places. Islands are connected to mainlands.” 
So, he fl ipped it around. 沖縄はまさにそうかもし
れ な い (Okinawa may be just like that.)。Ocean of 
islands…he fl ipped it around. 
Changing “Yu” of Okinawa
Another thing I’m looking at is “yu.” In Japanese, it 
is “yo” ( 世 ). There’s a famous song by Kadekaru 
Rinsho 嘉手苅林昌 , 「唐ぬ世から大和ぬ世、 大和
ぬ世からアメリカ世、 アメリカ世からまた大和ぬ
世・・・」[Kara nu yu kara Yamato nu yu, Yamato 
nu yu kara America yu, America yu kara mata Yamato 
nu yu…(From the Chinese age/world to the Japanese 
to the American, and to the Japanese again)] In 
Okinawa, yu is particular to Okinawa. Yu is time and 
space. It’s not only time, it’s also political influence 
of China over Okinawa and later of Yamato, and 
then America. It seems to be time and space collapse 
together. So, it’s particular to Okinawan experience. 
There’s a famous song「誠一つの浮世さめ（ま
くとぅふぃとぅちぬうちゆさみ）」(Makutu hituchi 
nu, uchiyu sami, Is this not a Floating World of one 
sincerity?) Okinawa is very much of our identity. 
“Bankoku no sinryo” (万国の津梁 ), that is the term 
they use in the sekai no Uchinanchu taikai comes from 
this time period. We look at the time before Ryuku 
shobun (琉球処分 ) as tonuyu (唐ぬ世 the Chinese 
age/world), but also we put it together with Ryukyu’s 
golden era of trade, from the 1400s or 1500s. I’m not 
sure if you are familiar with this history, but you can 
look at the exiles in China. There was a fair amount 
of Okinawans who were part of the upper class who 
exiled themselves to Fujian (福建 ) mainly. 
Then, Sotetsu jigoku ( ソ テ ツ 地 獄 Sago Palm 
Hell)…it’s 1910s and 1920s. After the WWI, sugar 
prices went down and it’s somewhat related to 
emigration and the relationship between Okinawa and 
Japan. Selling and buying of sugar was controlled by 
mainland interests. Okinawans were raising prices 
as a cash crop to buy food and necessities, to pay for 
taxes and debts. They were producing what they don’t 
consume and consumed what they don’t produce. They 
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grew sugar and other things to sell as cash crops. It’s 
an island economy, like Hawai’i and other places. So, 
Sotetsu jigoku is related to that relationship. 
It’s also related to a large scale of overseas 
emigration. In 1899, they left Okinawa and reached 
Hawai’i in the 1900s. And Ikusayu (戦世 the time of 
war) 1940, from April to June. I hear an estimate of 
one fourth to one third of the population was killed. 
And then, Amerikanuyu (アメリカぬ世 the American 
age/world) came. Some people argued that even since 
the reversion in 1972, it’s still been Amerikanuyu. 
Because, when I was at UC Berkeley, I did study 
with people doing Cultural Studies and postmodernism, 
I would like to play with words…with the same 
kanji “yo” ( 世 ) and “se” ( 世 ) like Issei, Nisei, and 
Sansei, some of the words we use commonly in our 
vocabulary. If you study them, they tell you a lot. 
Generations in the American sense, one of the roots is 
“gen” or “gene.” Generation is also related to “gender” 
and “genealogy” etc., things that are related to race 
category creation. We need to discuss the words. When 
we say “generation”, Issei, Nisei, and Sansei, we are 
using the words, but whenever we use the words like 
“generation” and “gender”, we should raise a flag 
because the same words are also related to other words 
like “eugenics”, “genocide”, and “genealogy.” We use 
the words so commonly, we don’t problematize them 
or we don’t analyze them critically, especially the 
word, “genealogy.” 
Construction of Okinawan Diasporic 
Identity
As a Sansei Okinawan, one way I constructed my 
Okinawan identity was through the family genealogy. 
My father's side is, “Yukachu”, upper class. In 
Okinawa, there’s a big division between people with 
genealogies and people without genealogies. My 
father's side were originally people with genealogy. 
My mother’s side was mizunomi byakusho (peasants 
水吞百姓 ). My grandmother had tattoos. There was 
a big difference between my father’s side and my 
mother’s side. I tried to create my identity looking at 
my genealogy. My father’s name is “Sensuke”, his 
father was “Senfu”, his father was “Senjun”….all of 
them had Sen. If you think of genealogies, there was 
gender as well. Women in genealogy were defi ned by 
their relationship to men. 誰かの奥さん、誰かの
妹。[Somebody’s wife or somebody’s sister.] When 
we look at the words we use, we should take a more 
critical view. 
We are at the crossroads of Okinawan diasporic 
identity. We have a great revival of Okinawan identity 
through a worldwide Uchinanchu movement. The 
worldwide Uchinanchu movement was tolerated or 
even encouraged by the Japanese government. It seems 
interesting. Sekai no Uchinanchu taikai is sponsored 
and it’s organized by the Okinawan prefectural 
government which is under the Japanese government 
and you wonder “why would a separate identity 
actually be encouraged by the government?” 
Also, Okinawan diasporic identity is developed 
with little reference to the past and present political 
reality of the homeland. In my opinion, it’s becoming 
increasingly apolitical. Post-WWII Okinawan history 
is not really taken up so much in this worldwide 
Uchinanchu discourse. From my observation at 
sekai no Uchinanchu taikai, or also around Bay 
Area or when I go back to Hawai’i, most of the time 
when people talk about Uchinanchu and Sekai no 
Uchinanchu Taikai…the whole history of the 1950s, 
shimagurumi toso (All-island struggle 島ぐるみ闘争), 
is left out. I did a little research on koza bodo (Koza 
Riot コ ザ 暴 動 ), but no one knows about that. The 
protest against the US military occupation is largely 
left out. I feel we are at risk of becoming increasingly 
irrelevant [in discussion] of past struggles and become 
irrelevant [in discussion] of present political realities. 
Bringing up these issues, I think a lot of people in 
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Hawai’i might get angry at me, even in my kenjinkai. 
Whenever I talk about the political situation in 
Okinawa, they say “kichi hantai dameyo” 「基地反対
駄目よ」(Don't be anti-US military bases) or “don’t 
be anti-American.” It’s very difficult to talk about 
these issues, but I hope that we have opportunities for 
different sides to talk about these issues. So, there’s 
very little dialogue between the Sekaino Uchinanchu 
Taikai discourse and kichi hantai 基地反対 discourse. 
They almost exist in the different worlds. They’re not 
even in the same “yu.” 
How to Write and Tell History
Let me play sanshin….but before I sing sanshin, we 
should have new questions――“How do we write 
and tell our history?” “What do we leave for the next 
generation?” “In what language?” “In what voice?” 
and “Whose voice will that be?” The reason why I 
bring that up is because….sekai no Uchinanchu taikai 
is a big event, with speeches, musical performances, 
art performances, and at most of the events I attended 
at sekai no Uchinanchu taikai, we are looking at the 
stage or screen and next to me might be an Okinawan 
Nisei or Sansei from Brazil, Guam, or Philippines. I 
never talk to them. I never get to talk to them. So, it’s 
certainly not a bottom-up discourse, but it is a top-
down discourse. That’s why I’m worried about it. 
Whose voice is it? Whose language is it going to be 
in? 
The reason why I feel strongly about this is because 
my Okinawan identity came from a local place, my 
mother or from Okinawan experiences in Hawai’i, 
but now it seems to be coming from top-down. It’s a 
very different discourse. It’s not a bad discourse, but 
local Okinawan identity has been subsumed by this 
bigger story. I’m not saying we should get rid of the 
big story, but we should be more critical of the big 
story and support smaller stories or smaller narratives 
like Okinawans in Hawai’i or experiences of people 
like my grandmother. My grandmother of Hawai’i had 
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tattoos, hajichi ハジチ . I grew up seeing her tattoos, 
but just a little bit. Mostly here on her left hand…so I 
only saw a little bit. She wouldn’t show it to everyone. 
But I heard later from my mother that my grandma 
made her own tattoos because by the time she was 
born, it had been outlawed. The ban against tattoos in 
Okinawa was in 1899 or 1900. My mother was born 
in 1893, so when she was a teenager, I heard she and 
her friends made tattoos. Her story is important, her 
resistance against this law. Also, when she went to 
Hawai’i during the Prohibition days, she made alcohol 
and sold it. Those local stories are wiped out. Now, 
it’s only “Uchinanchu!!!!” and “Eisa!!!!” I’m not 
saying it’s bad, but supporting other smaller stories is 
important. 
Balancing Political Issues with Culture
Audience 2: You talked about the movement, World 
Uchinanchu discourse which excludes political issues 
happening in Okinawa and Hawai’i. I read an article 
in Ryukyu Shimpo which explains how you called 
for Okinawans in America to write letters to protest 
against the US bases. I interpreted it as an act that 
came from political identity or their citizenship as 
people who could talk to the States. I’m aware that 
there’s coalitions and collaborations between Okinawa 
and Hawai’i. So, I was wondering if you could tell us 
little bit more about your effort. 
Ueunten: I always have to balance things because I 
was in the Bay Area. I was involved in the anti-base 
movement. After the 1995 incident in Okinawa1, some 
Okinawan women activists came to the Bay Area. At 
that time, it was very shocking for me because my 
Okinawan identity was based on Ryukyu Okoku 琉球
王国 that existed hundreds of years ago and I skipped 
all the things that happened after ryukyu shobun 琉
球 処 分 . A lot of things I’m critiquing now is how 
I created my identity, but when the women activists 
came in 1996 and I heard from them…from their 
side of identity, it seems like what constructed my 
Okinawan [identity] came falling down…so that was 
a shock. That’s how I got involved in the anti-base 
movement. But I always have to balance because I’m 
also at kenjinkai, because I do sanshin and I’m part 
of Okinawa kenjinkai Bay Area. Most members are 
married to American servicemen, so they don’t want to 
talk about the base issues. In the Okinawa Kenjinkai, 
I hear someone say…“kiwotsukete” 「気を付けて」
(Be careful) or “seiji to bunka wa isshoni suruna.” 
「政治と文化は一緒にするな」(Don’t mix politics 
with culture) . I get these subtle messages, “do not 
do Okinawa kenjinkai cultural activities mixed with 
the base activities.” The feeling is very strong in the 
kenjinkai on the mainland. In Hawai’i, it’s also…
it might be changing, but there’s still reminiscence 
of WWII experience or Japanese loyalty was in 
doubt...loyalty was masculinity. 
There’s this strong need to show “we have been 
very loyal and very American.” If you go out of that, 
people are afraid…for some reason, there’s a lot of 
resistance to be critical of the US, especially of the 
US military in Okinawa. I keep meeting Okinawans 
who are critical about bases in Hawai’i. But, they 
kind of get ostracized. I feel like I’m always dancing, 
trying to do both. I’m trying to figure out how I can 
bring two discourses together. They don’t seem to 
be listening to each other. Maybe you can help. But, 
I’m perplexed by that. When there’s a call for letters 
to be written by Okinawans in the US, not too many 
people follow. People do, but not on a mass level. 
To me, it’s very interesting because when you think 
about diasporas in the past, Chinese diaspora or even 
Jewish diaspora or Indian diaspora, Korean diaspora. 
1　Three US servicemen stationed in Okinawa raped a 12-year-old local 
girl in 1995. Since they were not immediately handed over to Japanese 
police due to US-Japan Status Forces Agreement, this incident caused 
furious anger among Okinawan people and led to the large anti-base 
demonstration.  
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In the past, they were very political. For example, 
Sun Yat-sen ( 孫 文 ). He went to school in Hawai’i 
and a lot of his nations he gathered for the Chinese 
Revolution were from Hakka, the minority in Hawai’i. 
But our Okinawan diaspora is very neutralized. Our 
consciousness is muted. I don’t want to push a political 
agenda too far. But, it seems like our consciousness of 
what’s happening in Okinawa is almost like sekai no 
Uchinanchu taikai, and its discourse becomes a smoke 
screen.  
Audience 3: I’m an Okinawan from Hawai’i. I lived 
in Hawai’i until my 30s. I considered myself more as 
Japanese, I wasn’t too aware of my Okinawan identity. 
Only thing that was Okinawan for me was going to 
the Okinawan party on January 1st, beginning of the 
year, shinnenkai 新 年 会 for our association. That’s 
all I remember. But, it was fi xed in my head …there’s 
singing, and dancing… a fl at table and a lot of people. 
So, I wasn’t really aware of Okinawan [identity] while 
I was living in Hawai’i. This is up until the 1970s. 
I became more aware after I came to Japan. All the 
information I’m getting from you is actually sort of 
confusing. My question is…I get mixed messages…
Is the military really unwelcomed in Okinawa or is it 
something that’s being pushed by certain elements in 
Okinawa? I’m not sure if there is this anti-military. I 
saw a program two or three weeks ago on NHK. It was 
really interesting to me because at the end, it said “the 
question is not anti-American because Okinawans are 
not anti-American.” They might be anti-government, 
but it’s not a matter of being anti-American. So, my 
question is “what is the problem?” 
Ueunten: I can’t answer because I’m not from 
Okinawa. I can’t speak for Okinawans. But, one 
problem is lack of democracy within Okinawa itself. 
I can give you an example that happened a few years 
ago. The election [for Governor of Okinawa] is on the 
16th [of November 2014]. The present governor, four 
years ago, ran on a platform of saying he’s not going to 
accept new base construction in Henoko. The person 
who is running against was clearly anti-base. But, 
largely because of that promise, he won. But last year 
December 25th, he shocked everyone by approving 
the base. So, he breached his campaign promise. A 
lot of people were angry. As an indication that a lot 
of people, especially those in Nago area, were angry, 
a few days later, the anti-base candidate for mayor 
of Nago was reelected. Even though the opposing 
candidate had been supported by the LDP (Liberal 
Democratic Party), there’s a lot of support from that 
side…He still won. 
There’s strong sentiment against the base, 
especially for now in Henoko. A lot of people feel 
in this base issue, they’re not only listening to 
the Okinawan’s opinions. Then, for me, it’s very 
complicated because I have relatives who work on the 
base. Their livelihood depends on the base. So, that’s 
not that simple. I’m confused as well, but I see there’s 
a larger dissatisfaction or anger at what’s happening 
with the bases 60 or 70 years later. I’m not saying that 
we should all become anti-base. We should be more 
conscious about what’s happening. 
When I created my Okinawa identity, one thing 
that was really strong in my Okinawan identity 
creation was a movie, The Teahouse of the August 
Moon that starred Marlon Brando. That was actually 
a progressive movie. It parodied the US going to 
Okinawa and saying, “We’re here to bring democracy 
and civilization.” It was a parody of that, but at the 
same time, it portrayed Okinawa as a native and happy 
place. It was a Hollywood portrayal of Okinawans. 
That movie was made in 1956. 1956 was the height of 
shimagurumi toso 島ぐるみ闘争 , the anti-US military 
base movement. Tens of thousands of Okinawans 
were on the street, protesting. What was happening in 
Okinawa and Okinawa in The Teahouse of the August 
Moon were so different. So, I was confused as well…
“Which is the real Okinawa?” We’ll never know. I’m 
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in Kyoto [now] and I’m around a lot of Buddhists. 
You know how Buddhists believe that everything is in 
construction. So, we don’t know what the real thing is. 
Okinawa is the same. I’m confused as well. But, one 
way out of all the confusions is to talk and have honest 
discussions. I’m Uchinanchu, but I’m also American. 
We have American interests in Okinawa. So, not only 
my thoughts, but also my feelings are mixed up. 
Audience 2: I just wanted to say that when it comes to 
US bases in Okinawa, I think the Japanese government 
is responsible…much more responsible than the US 
government because the Japanese government put the 
bases there. But, at the same, I haven’t really heard 
from Okinawan Americans in the US protesting. So, I 
was very impressed to hear about your story.
Tattoo as a Metaphor of Deleted History
Audience 4: ここの左手のタトゥーについてなの
ですが、なぜそれがストーリーとして重要なのか
お聞きしたい。
Audience 4: I have a question about the tattoos on the left hand. 
Why is it important as a story?
Ueunten: タトゥーは「消された歴史」のメタ
ファーだと思います。一般的に沖縄の女性移民の
歴史は「世界のウチナーンチュ」の言説に入らな
い。そういう隠された歴史があるということが明
らかになった方がいいと思います。すべての歴史
に文脈があるように、刺青にも文脈がある。沖縄
の歴史には長い伝統の歴史があって、その歴史を
辿っていくと、女性中心の母系社会文化があった
ことがわかります。その歴史は私にとっても大切
です。しかし、今の沖縄のアイデンティティを作っ
ているのは、「琉球王国の歴史」、「男性主義の文
化」、「系図」などが中心となっていて、もっと前
の歴史―刺青をしていた頃の母系社会の歴史等
―を見ると、違う歴史があったことがわかりま
す。
Ueunten: I believe that the tattoos are metaphor of “deleted 
history.” Generally speaking, female immigrants’ history isn’t 
represented in “the world Uchinanchu” discourse. Their history 
needs to be known. As all the histories have their discourses, 
the tattoos have their discourses. Okinawa has a long traditional 
history and as we trace back the history, we know that Okinawa 
used to be a matrilineal society. This history is very important for 
me. But, what has made Okinawan identity now is “history of 
Ryukyu”, “male-centered culture” and “genealogy,” but if we look 
at the past when they practiced having tattoos, we would know a 
different history based on matrilineality.
Audience 4: タトゥーは沖縄の歴史や文化の中で、
何を表しているのですか？
Audience 4: What do the tattoos represent in the Okinawan history 
and culture?
Ueunten: 昔、女性は若い時に刺青を入れ始め、
結婚しても刺青をさらに多く入れていくような文
化があり、女性同士でお互いに刺青を入れ合って
いました。一方、男性は刺青を入れませんでした。
そして、階級や地域によって刺青は違いました。
しかし、ある時突然に、日本の法律で刺青を入れ
ることが禁止され、禁止されたことにより過去の
歴史が分からなくなってしまったと言えます。自
分のルーツを探るために色々な道があると思いま
すが、「高速道路」のようになっているのは琉球
王国の歴史であり、男性中心主義の歴史である。
琉球空手もルーツを探る方法として人気のある方
法です。しかし、ルーツを辿るためには違う道、
小さな道があって、その一つが刺青であると私は
考えています。私たちのルーツを探るためにはそ
のような小さな道も大事なんじゃないかと思いま
す。では、今、お話ししたことを表している歌を
歌ってみましょう。
Ueunten: In the past, women started to have tattoos on their bodies 
at younger age and they added more after they married. Women 
made tattoos each other. But, men didn’t have such culture. Tattoos 
were different among social classes and regions. But, tattoos were 
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suddenly outlawed by the Japanese law and we have lost a lot of 
history because of the ban. There are many ways to trace back our 
history, but I feel that the common way for Okinawan people is to 
know history of Ryukyu or male-centered history. Some people try 
to fi nd their roots by practicing Ryukyu karate. But, I believe that 
there are different, smaller ways to trace back our history. I think 
one of the ways is looking at our tattoo culture. Those smaller 
ways are very important. To illustrate such a practice of tracing 
back smaller ways to our past, let me sing a song.
「てぃんさぐぬ花」という大変有名な歌を歌い
ます。一番の歌詞は、てぃんさぐ（ホウセンカ）
という花を水に入れて、爪先（チミサチ）に塗る
と赤く染まる。それと同じように、親の言ってい
ることはチム（肝＝心）に留めなさい、という
意味です。英語で言えば、Knowledge is not only 
quantity but quality.　知識は量だけじゃなくて質も
大事だということ。二番も同じで、天の星は数え
ようとすれば数えられるかもしれないけれど、親
が教えてくれることは数えられないという意味で
す。三番に関してですが、私が初めてこの歌を聞
いた時と、もう少し勉強した後での解釈は違いま
した。初めは、「子供が親を見ながら航海する」
と意味していると私は解釈していたのですが、実
は「親が子供を見ながら航海する」という意味で
した。当初は、東洋人は儒教に影響を受け、子供
が親を敬っているイメージがありましたが、この
歌はそのような考えのオルタナティブな意味を
持っていると感じています。私はこの歌を、母に
教えてもらいました。母は、自分が沖縄二世であ
ることを恥ずかしいと思っていて、この歌の意味
は習ったものの、歌は歌うことはなかったようで
す。しかし、私は小さい時にウチナーンチュとし
て誇りをもちなさいよ、とこの歌を習いました。
（母は）ハワイで沖縄料理を作らなかったし、沖
縄の言葉を使わなかったし、歌を歌いませんでし
た。それは隠されたアイデンティティであったと
言えるでしょう。
I’m going to sing a very famous song, “Tinsagu nu Hana” (balsam 
fl owers). When you put balsam fl owers in water, the water turns 
red. You can dye your fi ngers red with the water. The lyrics in the 
fi rst verse tell us that we need to keep in our mind (chimu) what 
our parents teach us just like the red color stays on our fingers. 
To put it in English, “knowledge is not only quantity but quality.” 
The lyrics in the second verse describe the same thing. It says 
that we can count stars in the sky if we try to, but we can’t count 
what our parents teach us. As for the third verse, my interpretation 
changed from when I heard it for the fi rst time. I had thought the 
lyrics meant “children sail as they look at their parents” because 
the East Asians are infl uenced by Confucianism and they respect 
their parents. But, I realized it meant the opposite, “parents sail 
as they look at their children.” I think this song has an alternative 
meaning. My mother taught me this song when I was young. She 
told me that I should be proud of my identity as an Uchinanchu. 
But, she was ashamed of being an Okinawan Nisei and never sang 
this song in public. She didn’t make Okinawan food. She didn’t 
use Okinawan language, nor sing Okinawan songs. Okinawan was 
her hidden identity. 
<Prof. Ueunten sang “tinsagu nu hana” with sanshin.>
歌：「てぃんさぐぬ花」
Tinsagu nu hana
１．てぃんさぐぬ花や　 
　　爪先（ちみさち）に染（す）みてぃ 　 
　　親（うや）ぬゆし事（ぐとぅ）や　 
　　肝（ちむ）に染（す）みり
　　  1. Tinsagu nu hana ya chimi sachi ni sumiti
　　    Uyanu yushi gutu ya chimu ni sumiri
２．天（てぃん）ぬ群星（むりぶし）や 
　　読（ゆ）みば読（ゆ）まりゆい 
　　親（うや）ぬゆし言（ぐとぅ）や 
　　読（ゆ）みやならん
　　  2. Tinu muri bushi ya yumiba yumarishiga 
　　    Uyanu yushi gutu ya yumiya naran
３．夜（ゆる）走（は）らす舟（ふに）や 
　　子（に）ぬ方星（ふぁぶし）見当（みあ）てぃ 
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　　我（わ）ん生（な）ちぇる親（うや）や 
　　我（わ）んどぅ見当（みあ）てぃ
　　  3. Yuru harasu funi ya ninufa bushi miati
　　    Wan na cheru uyaya wandu miati
Ueunten: 先ほどの質問は、とてもいい質問だと思いま
す。ルーツを探るためにもっと小さい道を辿るといい
と思う。しかし、私もルーツは探していますが、まだ
見つかっていません。
Ueunten: That (what do the tattoos represent in the Okinawan 
history and culture?) was a good question. I think we should fi nd 
smaller ways to trace back our roots. I’m still looking for my roots, 
but I haven’t found it yet.
Okinawa Base Issues in Hawai’i 
Audience 5: 反基地の問題に関して、「ハワイでは
反基地、反米的な発言をすると問題がある」、「気
を付けた方が良い」というのは確かにその通りだ
と思う。それの補足になるが、戦後の米軍による
沖縄統治政策にハワイのオキナワンの人たちが加
担をさせられたという経緯がある。
Audience 5: I agree that it might become problematic when 
Okinawans in Hawai’i express the anti-base, anti-US feelings, and 
they need to be careful about their words. I would like to add a few 
things to that. There is history where Okinawans in Hawai’i were 
made to play some role in the Okinawa occupation policy by the 
US military after the war.
　島ぐるみ闘争の頃、沖縄の中で反米、反基地運
動が高まっていくなかで、米軍としては、沖縄の
人たちを日本から切り離しつつ、言い方は悪い
が、ある意味、飼いならすことが必要だった。そ
の時に、ハワイのオキナワンを使って、統治政策
の米琉間の橋渡し的な存在として位置付け、彼ら
を通してコントロールしようとしたという経緯が
ある。そのために莫大なお金を投じて「ハワイ沖
縄ブラザーフッドプログラム」を 1959年から 72
年まで運営した。これはエクスチェンジ・プログ
ラムで、沖縄から千人以上の留学生や研修生がハ
ワイに来て、イースト・ウェスト・センター、ハ
ワイ大学、沖縄系の農場などで色んな研修をした。
それと逆に、ハワイからもハワイの沖縄連合会の
幹部たちが沖縄に行くというプログラムだった。
In the height of shimagurumi toso or all-island struggle of 1956, 
as the anti-US military base and anti-US sentiment was growing, 
the US military wanted to isolate Okinawans from Japan, or 
even “tame” Okinawans. During that time, the US military gave 
Okinawans in Hawai’i a role of bridging the US and Okinawa and 
tried to control Okinawans through them. For this purpose, the 
US invested a lot of money and administrated “Hawai’i-Okinawa 
Brotherhood Program” from 1959 to 1972. This program was 
an exchange program and more than a thousand of students and 
trainees from Okinawa visited Hawai’i and had various trainings 
at East-West Center, University of Hawai’i, and farms run by 
Okinawans. Conversely, there was also a program in which the 
administrators of the Hawai’i United Okinawa Association (HOA) 
visited Okinawa.
　その時は、彼らは軍人の中将待遇で沖縄に行き、
一般の兵士が彼らに敬礼した。それは沖縄の人達
にとって驚くことだった。つまり、「自分達が米
兵に足蹴にされている一方、同じ血を持ったハワ
イのウチナーンチュが米兵に敬礼をされている」
ということ。彼らを一つのモデルとして、「アメ
リカが沖縄統治をすると、このような素晴らしい
扱いをされる」という印象を与え、またハワイの
オキナワンをアメリカの中で最も成功したモデル
として見せ、彼らをプロパガンダとして利用した。
さらに、彼らハワイのオキナワンを通して、沖縄
において親米派の政治家を当選させた。ハワイの
沖縄連合会は、それに積極的に関与した。しかし、
彼らは米国の意図はあまり知らずに、ただただ沖
縄復興のためという一途な思いでコミュニティを
支えていった。そのような状況が 59年から 72年
まで続いた。
When the administrators visited Okinawa, they received 
preferential treatment similar to lieutenant colonel so that 
general servicemen saluted them. For Okinawans, that was very 
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surprising. While Okinawans were treated unfairly by the US 
military, Okinawans from Hawai’i having the same origins were 
saluted by the US servicemen. The US military tried to give 
Okinawans an impression that they would be treated well if the 
US governs Okinawa, and the US used it as propaganda. Also, a 
pro-US candidate was elected in Okinawa with cooperation from 
Okinawans in Hawai’i. The HOA was actively involved in the 
process, but they weren’t aware of the US government’s hidden 
agenda. They supported the Okinawan community, simply wishing 
Okinawa’s restoration. This continued from 1959 to 1972.
　ハワイのオキナワンはアメリカの沖縄統治を支
え、その中でどうにか沖縄を良くしようとするた
めに努力してきた。沖縄の人たちもハワイのオキ
ナワンを頼りにした。それは、沖縄の政治家がハ
ワイのウチナーンチュを通して、ワシントンまで
政治的なルートを繋げていくことができたから
だ。つまり、議会に沖縄の意見を通すような活動
をやっていった。ハワイのオキナワンは米軍に
よってウチナーンチュとしてのお墨付きを与えら
れ、沖縄に貢献したという気持ちがある。なので、
ハワイのウチナーンチュの連合会の中枢になって
いた人たちの中には、戦後の沖縄統治に関してポ
ジティブな印象を持っている人がいる。そういっ
た背景もあって、反基地、反米に対する気持ちや
運動は多分化していったのではないか。しかし、
近年は若手の芸能者の間で、反基地、反米を表現
して運動を展開する人が出てきているので、今は
過渡期と言えるのではないか。
Okinawans in Hawai’i supported the US occupation of Okinawa 
and strove to make Okinawa better. Okinawans also relied on 
Okinawans in Hawai’i because they could help politicians in 
Okinawa have political connections with Washington. In other 
words, Okinawans in Hawai’i worked to have Okinawa’s voice 
heard by the US Congress. Okinawans in Hawai’i had a feeling that 
they received recognitions from the US military and contributed 
to Okinawa. Therefore, some members of the HOA have positive 
impression about the US occupation of Okinawa. For those reasons, 
opinions for the US military base have varied among Okinawans 
in Hawai’i. But, anti-US military base and anti-US sentiment is 
growing among young people these days and some famous people 
are developing the movement. So, I feel it is a transition period 
now.
Audience 1: His message reminded me of two 
things. I remember Akira Sakima, the leader of the 
Uchinanchu community in Hawai’i. He told me that 
before the reversion of [Okinawa to] Japan in 1972, he 
was one of the leaders of日本復帰反対 (movement to 
oppose the reversion),  he is like a father for me. I still 
remember the incident. A lot of people opposed the 
Japanese government, wanting to take back Okinawa. 
Do you know, Wakugawa Seiei（湧川清栄）-san? 
He is one of the most intelligent people in Hawai’i’s 
Uchinanchu community. Sakima went to Wakugawa 
Seiei-san’s house and asked him what he thought 
about it. He said “let them decide”―－「沖縄の人
に任せなさい」。As [Audience 5] said, the majority 
of people of Okinawa Rengokai was exactly as 「 ア
メリカの意図を受けて育ったウチナーンチュ」 
(Uchinanchu growing up under the influence of US 
government’s interests)。Still, they are dominant. The 
leaders of HOA…they’re still dominant. For example, 
I know friends working for the US bases. They are 
very vocative. They are working at the American 
bases, like Pearl Harbor. They don’t mention about the 
anti-base movement. 
I would like to say that the leaders of Okinawa 
and some young people became mature. For example, 
hajichi. In the cultural tent of the Okinawa festivals, 
they displayed hajichi. That was the identity of where 
they were from….that was not shameful…that was 
a symbol. But, the Japanese government and some 
other powers made them think it was shameful. It 
became a negative identity. Still, the leaders are very 
much pro-American base people. But, as I mentioned, 
some young people started to ask “What is the real 
Okinawa?” I even saw a panel of a base. But next 
year, I couldn’t see it because it was very difficult 
and there were a lot of complaints. But, it was a good 
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sign for me. Hawai’ian Okinawans are leaders of all 
Uchinanchu overseas. They have a strong influence 
over overseas Uchinanchu. Hawai’ian Uchinanchu 
create some discourses. 
Ueunten: Yes, it is one of the main centers. In the past 
fi ve, ten years, I see Peru and Brazil come up. They’re 
the centers. But, there’re local fl avors in Hawai’i. For 
example, Sandaa Murata, the Yonsei Okinawan who is 
a sanshin player made himself fl uent in Okinawan. He 
learned sanshin as a child in Okinawa and he sings in a 
Hawai’ian way. 
　沖縄では踊りのことを「エイサ」というが、ハ
ワイでは「オキナワン・ボン・ダンス」という。
例えば、「とたんかに」という歌があるが、ハワ
イの人達が歌う際に、プランテーション時代の抵
抗の気持ちを入れ、ハワイのローカルの文化を入
れ込んで歌う。しかし、ペルーやブラジルの人達
は「エイサ」と、沖縄の純粋な歌い方をする。全
島エイサ大会は、アメリカ政府が協賛した。戦前
の「エイサ」と戦後の「エイサ」は全然違う。私
達が 80年代にハワイでやっていた「エイサ」は
簡単だったが、今ハワイで行われている「エイサ」
は衣装も派手だし、跳ねたり、飛んだり、踊りも
複雑になってきている。
In Okinawa, dance is called “eisa”, but it is called “Okinawan Bon 
Dance” in Hawai’i. When Okinawanas in Hawai’i sing a song, 
“Totankani”, they weave the local Hawai’ian culture into the song, 
such as struggles they experienced in the plantation period. But, 
in Peru and Brazil, they sing eisa in a very traditional Okinawan 
way.  The Island-wide Eisa Festival was co-sponsored by the 
US government. Eisa significantly changed after the war. Eisa I 
practiced in the 1980s was easy, but eisa practiced now in Hawai’i 
had difficult and dynamic movements, such as bouncing and 
jumping. Eisa costumes have become gorgeous too.
Being Uchinanchu in Hawai’i
Audience 2: 日系移民として “upward mobility” (社
会的上昇 )のある種、アメリカンドリームの流れ
に入っていく中で、同時にハワイの中で、先住民
の運動（indigenous movement）もあったので、そ
れも影響して少し違った物語というものが出て来
ると思うのだが、それに関してはどうですか。
Audience 2: While Japanese immigrants experienced “upward 
mobility,” so-called American dream, there was indigenous 
movement in Hawai’i. How did this movement influence 
Okinawans in Hawai’i in terms of understanding their immigrant 
history?
Ueunten: 私達ウチナーンチュは、モデルマイノリティ
のストーリーを内面化しています。一般の 2世、3世
の人たちの中には「ハワイの人たちは働かない」とい
うイメージをまだ強く持っている人たちがいます。モ
デルマイノリティのアイデンティティがまだ強く、ハ
ワイアンと一緒の考えになっていかない人も多い。そ
れはとても残念に思います。刺青のことですが、サモ
アでももともと女性しか刺青を入れませんでした。そ
れを聞いた時に、サモア文化、ポリネシア文化、沖縄
文化が繋がっていると思いました。
Ueunten: Uchinanchu like me embody stories of model minority. 
Some Nisei and Sansei think that Hawai’ians do not work. They 
still hold strong identity of being model minority and they don’t 
share opinions with Hawai’ian, which is a sad thing. But, I felt 
there are connections between Samoa, Polynesian, and Okinawan 
cultures when I learned that only women used to make tattoos in 
the Samoan culture.
Audience 1: 刺青を見せたりするなど、そのよう
な小さなステップが後でどんどん大きくなって
いきます。70年代には自分がウチナーンチュと
いう人はほんの数人でした。それが今では、ほ
とんどのウチナーンチュは “I’m not Japanese. I’m 
Uchinanchu”と言うようになりました。私の周り
の人でもモデルマイノリティのディスコースを内
面化してしまっている人は多いですが、ハワイ大
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学などのエスニックスタディーズプログラムで教
育を受けたような人は、ネイティブハワイアンと
協調しなければならないと主張しています。彼ら
はまだ少数派ですが、私はそのような運動がどん
どん広がっていくのだろうと思います。
Audience 1: Small steps such as showing their tattoos will lead 
to bigger movement later. In the 1970s, there are few people who 
claimed themselves as Uchinanchu, but now, most of Okinawans 
say “I’m not Japanese. I’m Uchinanchu.” There are many people 
around me who have embodied model minority discourse, but 
people who received education in Ethnic Studies program at 
University of Hawai’i claim that they have to cooperate with native 
Hawai’ian. Those people are still minority, but I believe such a 
movement will spread.
Ueunten: ありがとうございます。私もたまに悲
観的な気持ちになってしまうこともありますが、
そのような希望を持っているべきだと思います。
先ほど歌った「てぃんさぐの花」は希望を表して
いる歌だと思います。
Ueunten: Thank you very much. I sometimes feel pessimistic 
about the situation, but I think we should have hope. The song 
“tinsagu nu hana” represents such a hope.
Audience 1: 私は「てぃんさぐの花」の 4番、5
番が嫌いなんですよ。
Audience 1: I do not like the fourth and fi fth verses of “tinsagu nu 
hana.”
Ueunten: それは面白いですね。
Ueunten: That’s interesting.
Audience 1: それまでは、オキナワンの要素を含
む歌詞なのですが、4番以降は「できないなら、
お前が頑張れ」とかという歌詞になってしまう。
Audience 1: The first, second, and third verses represent 
Okinawan culture well, but after the fourth verse, the song changes. 
Lyrics say “If you can’t do it, you should make more efforts.”
Ueunten: 私もそう思ってたから、三番までしか
歌いませんでした。
Ueunten: That’s why I did not sing after the fourth verse.
Women and History
Audience 6: Ueuntenさんは、オルタナティブの歴
史を提示し、一つの大きな歴史を、「男性中心の
歴史」という言い方をし、おばあさまの歴史を「女
性中心の歴史」としてお話された。それは重要な
こと。最近は、モダニティは一つではなく、複数
のモダニティを語ろうという方向で動いている。
今、その後の話を聞いていると、基地の話、政治
の話はみんな「男の話」だというように扱ってい
るが、私は女性がどのような状況なのか興味があ
る。例えば、世界ウチナーンチュ大会において、
女性はどのような立場からどのような発言をして
いるのでしょうか。場合によっては、今までの沖
縄の歴史は男性中心主義であって、女性の沖縄に
ついても、語らせてほしい、という意思を表明し
ているのか聞いてみたい。
Audience 6: Prof. Ueunten showed us an alternative history 
today and called the mainstream history “male-centered history” 
and his grandmother’s history “female-centered history.” This is 
very important. Nowadays, we regard modernity as not one thing, 
but multiple things. And we talk about multiple modernities. 
It seems to me that all the discussions on the anti-US military 
base and political issues are male-centered. But, I’m interested 
in women’s roles and actions in the discussions. For example, 
what kind of standpoint women take and what they talk in the 
World Uchinanchu Taikai. I wonder if some women criticize that 
the mainstream history has been talked from a male-centered 
standpoint and they want to speak about women’s version of 
history.
Audience 1: 世界ウチナーンチュ大会には女性の
社会学者であるジョイス・チネンが必ずでてくる
し、私が先ほど話した話は決して「男性中心主義
立場」の話ではなく、基地のパネルも女性が作る
し、ハジチを見せたのも女性でした。なので、私
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はそこに希望を見出しています。隠された歴史を
見せていこうとしているのは女性であって、ジョ
イス・チネンもそのような活動に熱心です。
Audience 1: Joyce Chinen, a female sociologist always speaks at 
the World Uchinanchu Taikai and women organize panels about 
the US military base issues. They showed their hajichi at the taikai 
too. So, I fi nd a hope there. Women are trying to show the hidden 
history, and Joyce Chinen is one of those women who are eager to 
act for it. 
Ueunten: 政治面でも、糸数慶子さんと今年 2月
末にワシントン DCに通訳として同行しました
が、彼女は大変力強かったです。他に男性の政治
家三人と行きましたが、アメリカの Department of 
Stateと Department of Defenseと会談をし、沖縄
に民主主義が存在しないことを訴えていました。
Ueunten: On the political side, I went to Washington DC with Ms. 
Keiko Itokazu (Member of the House of Councilors) this February 
as a translator. She was very powerful. There were three other male 
politicians who went with us. We had meetings with Department of 
State and Department of Defense, and she was arguing that there 
was no democracy in Okinawa.
Audience 6: 今、フェミニズムを強調するような
争い方をする時、“soft resistance”や “soft power”
を使います。基地闘争をする場合も、補償金を貰
いそれを色々な方法で使っていくという手法を使
います。それは “soft resistance”と呼ばれています。
従って、糸数さんのような「男性化した女性」の
例というのは少し違うと思います。女性がソフト
な手法で違った歴史を主張している様子はあるの
でしょうか？
Audience 6: When women emphasize feminism in a dispute, 
they use “soft resistance” or “soft power.” In the case of the 
conflict over the US military base, women strategically receive 
the compensations and use in various ways. So, I guess a person 
like Ms. Itokazu who acts like a man is an exception. I would like 
to know the cases where women used their “soft power” to show 
alternative history of Okinawa.
Ueunten: 心で戦っていると思います。糸数慶子
さんは女性か男性ということではなく、心から沖
縄の民主主義を願い、訴えています。「てぃんさ
ぐの花」も、静かな心からの抵抗の歌です。静か
に抵抗することも必要だし、時には糸数さんのよ
うに激しく抵抗の意を表すことも必要だと思いま
す。
Ueunten: They are fi ghting at heart. Ms. Itokazu didn’t necessarily 
act like a man, but she earnestly hopes for democracy in Okinawa. 
“Tinsagu nu hana” is also a song of quiet resistance. I believe quiet 
resistance and fi erce resistance like Ms. Itokazu showed are both 
necessary.
Audience 7: I know very little about your fi eld, but I 
came to learn. I think I’ve learned a lot. I enjoyed the 
presentation and I enjoyed the conversations. Now 
that we fi nally come around to gender, I feel like I can 
participate. After all of this the image that remains in 
my mind is you and San Francisco being surrounded 
by bossy older military wives. I’m thinking about 
how you were saying that your image of Okinawan 
Uchinanchu was shattered because you didn’t know 
but you learned that it was devastating. But, it was 
not just for you. I know a lot of people who are of 
Italian descent or Irish descent. They go back to the 
Celts, but they ignore anything after that. I think it’s 
a normal thing. I do like how you started by talking 
about androcentricism. I go back to the image of you 
surrounded by the bossy women...they’re the ones 
who are telling you “don’t say this…don’t say that”… 
right? 
Ueunten: No, actually those women don’t tell me 
directly. But in the Okinawan community, for some 
reason, the women would rather have a male president 
and vice president. It’s because they want to put up a 
“better” front, a “better” face to Okinawa-ken. I hear it 
from senpai…「気をつけなさいよ」(Be careful.)。
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Changes within Okinawa Kenjinkai
Audience 7: You also said that a lot of those women 
were war brides. I have a good friend who does her 
work on war brides. You said they were ignored and 
excluded. But, war brides’ stories were excluded 
across the board. I think to recover their voices is a 
very important thing because it’s specifi c, as you said, 
that time and space they occupy. I was thinking there’s 
been so many of them in the kenjinkai. Is it because 
it’s a safe place for them to be? 
Ueunten: They are post-war immigrants who came 
in the 1960s, 70s, or 80s. It’s safe because before this 
Okinawa boom, a lot of them had a very marginal 
existence in the base community. So, other base wives 
were Japanese and a lot of them would ask 「あなた達、
英語話せるの？ (Can you speak English?)」They 
weren’t treated as Japanese so they felt safe with other 
Okinawans because it’s more comfortable. It’s like 
Asian Americans sticking together. 
Audience 7: But, it’s also generational, though, 
because eventually those women will die out.
Ueunten: That’s what I’m facing right now. When 
I go back, I have to be the president of the kenjinkai 
because there’s no one taking it from the next 
generation. I’m the youngest one in line. The next 
generation is not joining in. Sacramento has another 
Okinawa kenjinkai, which is 100% women. But, their 
president is eighty something years old. The woman 
wants to retire, but no one wants to take it over. So, 
we wonder what to do. It’s complicated because the 
younger people would be the children who are bi-
racial or bi-cultural, mainly bi-racial. They don’t speak 
Japanese or Okinawan. So, when those women came 
in up to the 1980s, there was no Okinawan movement. 
There was a stigma to be non-white. So, their children 
tended to be assimilated and not have been interested 
in Okinawan culture. So, that’s what we’re facing 
now…the practical reality. So, the sekai Uchinanchu 
discourse has its limits because it is a success story. 
But, what if we don’t succeed? It’s a success story that 
ends with Sansei or Yonsei…and it doesn’t include 
mixed-race children. So, what are we going to do?   
Audience 7: But, if they want to be included, would 
you include them? 
Ueunten: Yeah, that’s what we’re trying to do. But, 
up to now, the medium has been set in Japanese. I kept 
pushing for seinenkai 青年会 (youth group) or eigo-
bu 英 語 部 (English-speaking group). But, it never 
happens. I hope to gear more to allow the second and 
third generations to come in. In Hawai’i, they made a 
very crucial decision to make the meetings in English 
in the 1950s. 
Audience 1: They are the fi rst kenjinkai that changed 
the common language from Japanese into English. 
Ueunten: Our kenjinkai still uses Japanese, so I’m 
the lone American-born. I lived in Japan so long. 
But, I’m always a step behind. It’s really hard when 
the language is Japanese even though I have studied 
Japanese for a long time.  
Audience 5: ハワイのオキナワンコミュニティ
の 統 合 組 織 と し て、Hawai’i United Okinawan 
Association (HOA)があって、随分前から女性が
会長になってきています。さらに目を見はるの
は、数年前に non-Uchinanchuが会長になりまし
た。その前までにもそのような動きの予兆があり、
80年代くらいからある会長が、沖縄コミュニティ
というのは “Uchinanchu”と “Uchinanchu at heart”
（「精神的なウチナーンチュ」）から構成されてい
るという言い方をしていました。これはウチナー
ンチュの配偶者や協力者、文化的な実践をしてい
る人たちのことを指しています。彼らを積極的に
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取り込んでいくという経緯があり、ついに、non-
Uchinanchuの会長が出てきました。このような視
点で見ると、ハワイのエスニックグループの中で、
最も柔軟なバウンダリーを持っているのが沖縄コ
ミュニティだと思っています。外部から人を組み
込んで来ているのにもかかわらず、力が弱まって
いない。むしろ、外の活力をどんどんと取り入れ
て強くなっている印象があります。そうすると、
「ウチナーンチュとは何か？」という問いが出て
きます。子供の血がミックスされていっているた
め、今後はエスニシティというのは状況によって
選択し、使い分けるというように変わってきてい
ると思います。今後、ハワイの沖縄コミュニティ
がどのように変化していくのか。特にバウンダ
リーの問題があります。東京のエイサーグループ
のようにウチナーンチュがほとんどいなくて、9
割以上がヤマトンチュの人たち（本土出身の人）
になるとは思いませんが、今後どのようになって
いく見通しがあるのでしょう？また、HOAはど
のような見解を示しているのでしょうか？
Audience 5: HOA has functioned as a comprehensive organization 
for Okinawans in Hawai’i and women have been elected for 
the president in its history. What’s more, non-Uchinanchu was 
elected for the president several years ago. There was a change 
in the 1980s and the president then expressed that the Okinawan 
community was made up with “Uchinanchu” and “Uchinanchu 
at heart.” “Uchinanchu at heart” includes Uchinanchu’s 
spouses, supporters, and those who practice Okinawan culture. 
The organization was trying to include these people. So, non-
Uchinanchu president was elected. Given this, I think the 
Okinawan community has the most flexible sense of boundaries 
among all the ethnic groups in Hawai’i. They welcome people 
from outside, but their solidarity has kept strong. They rather 
became more powerful as they take people from outside. Then, 
one might wonder “what is Uchinanchu?” Because a lot of people 
in the younger generation are bi-racial, more and more people 
will choose their ethnic identity depending on the situations in 
the future. So, there is an issue of boundary when the Okinawan 
community in Hawai’i develops in the future. I don’t think the 
Okinawan community in Hawai’i would become ninety percent 
Yamatonchu (Japanese people) like eisa groups in Tokyo, but I’m 
curious to know how the community will change and what HOA 
thinks about it.
Ueunten: ご指摘された「精神的なウチナーン
チュ」はとても興味深いものだと思います。あま
り、精神的な話になると、一歩間違えるとファシ
ズムのような話になってしまうが、それは大事な
ことです。そのようなことを説明するために「誠
一つの浮世さめ（まくとぅふぃとぅちぬうちゆさ
み）」という歌を歌わせてください。私の三線の
先生から聞いた話ですが、歌が作られた当時はペ
リーが来たり、アヘン戦争があったりしたことで、
琉球政府内に様々な議論がされていました。それ
に頭を悩ませた尚泰王が、みんな仲良くするよう
に哲学的な歌を作ってくれと宮廷の音楽家に依頼
して作らせた曲だそうです。その歌は、「浮世に
はただ一つしかない誠ではないか、それならばな
ぜおたがいの言葉をわかりあえないのか」という
意味です。私の三線の先生である名渡山兼一先生
は安冨祖流で、照喜名朝一先生に師事しました。
名渡山先生は本部町伊豆味から復帰前に（神奈川
県）川崎市に出てきた、いわば沖縄ダイアスポラ
です。その名渡山先生がこの歌を私に二十年ほど
前に教えてくれました。私がこの歌を習った時、
人間と人間の壁を壊すような歌い方をしなさいと
教えられました。アイデンティティなども全て「解
釈」によります。この歌が私の「解釈」であると
思ってください。
Ueunten: “Uchinanchu at heart” you mentioned is very interesting. 
I’m very afraid that it would sound like a talk about fascism when 
we talk about spiritual matters, but that’s an important thing. To 
describe what I want to say, let me sing a song “Makutu hituchi nu, 
uchiyu sami”. I learned this song from my sanshin teacher. When 
this song was made, there were debates over what the Government 
of Ryukyu Islands should do in the face of Matthew Perry’s arrival 
and the Opium War. Distressed with the debates, King SHO Tai 
requested a musician to make a philosophical song. The song 
asks why people can’t understand each other’s words, though 
there is only one truth in the world. My sanshin teacher, Kenichi 
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Nadoyama was from the Afuso school and studied under Shoichi 
Terukina. Mr. Nadoyama is an Okinawan diaspora who came 
from Motobucho Izumi to Kawasaki before Okinawa’s reversion 
to Japan. He taught me this song twenty years ago and he told me 
to sing in a way which I try to destroy walls between people. All 
the identities are established through interpretations. I want you to 
think this song is my interpretation.
<Prof. Ueunten sang Nakafu-bushi. See page 33 for the 
lyric of the song.>
歌：「仲風節」
Nakafu-bushi
誠一つの浮世さめ　のよでい言葉のあはぬおきゆが
Audience 1: ウチナーンチュに関しての色々な
ディスコースがぶつかり合う時に、それを「三線
を弾いて歌いなさい」というのが沖縄らしいと思
います。つまりローカルで何かするよりも、三線
を弾くことで模索したり、自分たちのアイデン
ティティを三線に乗せて表現したりする、という
のがシンボリックだと思う。
Audience 1: It’s very classic of Okinawan to play sanshin and sing 
songs when discourses of Uchinanchu clash each other. It seems 
symbolic that they look for their answers and/or express their 
identity by singing with sanshin.
Ueunten: お互いの話を聞いたらどうかと思いま
す。私はベイエリアで活動していましたが、私は
活動家と県人会の女性達の間に挟まれている感覚
があります。県人会の女性達は自分たちの話を聞
いてもらえないと思っています。逆に、県人会の
女性達も活動家と対話をし、なぜ彼らが怒ってい
るのかを知ることができればよいのではないで
しょうか。そのような理由で、世界ウチナーンチュ
大会を壊すのではなく、その大会の勢いを利用し
て 2016年の大会では「ゆんたく会議」をしよう
かと思っています。これまでの大会ではイベント
が多かったため、「ゆんたく」の機会がありませ
んでした。しかし、飲み会になると男性主義になっ
てしまうので、お茶会― “Okinawa Tea Party”を
するといいと思います。
Ueunten: I think we shoud talk to each other. I feel I am in 
between the activists and female members of Kenjinkai in the Bay 
Area. The Kenjinkai members feel that their voices aren’t heard. 
It is good if they talk to the activists and understand why they are 
angry. For that reason, I would like to organize “yuntaku meeting” 
in the World Uchinanchu Taikai in 2016. In the past, there were so 
many events during the festival that we couldn’t have chance to do 
yuntaku. Regular drinking parties tend to be a male-centered event, 
so “Okinawan Tea Party” seems like a better event.
Audience 1: 「ゆんたくの会」の最大の問題は、言
葉が全く通じないことだと思います。
Audience 1: The biggest problem of yuntaku is what language to 
use. 
Ueunten: それに関しては二つ言えると思います。一つ
は、言葉だけではなくて、心で話すことが大切だと思
います。心でコミュニケーションを取ることができま
す。二つ目に、出稼ぎの子供達などの留学生にリード
してもらって、これまで周縁におかれていた人達に協
力を得て、次の世代を担う人達に架け橋になってもら
えるようにすることです。
Ueunten: I can say two things for that. First, we can communicate 
with our hearts, not only with our words. Second, we can ask the 
children of dekasegi workers to help us and get support from those 
marginalized people. They could be mediators.
Audience 1: サンフランシスコの県人会の会長に
なるのですから、ぜひそのようなことを提案して
はどうでしょうか。
Audience 1: Because you will soon become the president of San 
Francisco (Okinawa) Kenjinkai, why don’t you suggest such plans?
Tsukuda: そろそろ時間なので、一度閉会したい
と思います。私もサンフランシスコ州立大学のエ
スニック・スタディーズの出身ですが、もともと
この分野は、コミュニティの運動から始まったと
ころで、彼が今でも活動家としてコミュニティと
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アカデミックの両方に携わりながら、どのような
ポジションを取って行ったらいいのかを常に考え
ているということは一つの伝統的な形だと思いま
す。私自身もその出身であるということから、非
常に考えさせられました。彼を今回成城大学にお
呼びすることができて本当に良かったと思いま
す。
Tsukuda: Unfortunately, it’s time to conclude the discussion. 
I studied at College of Ethnic Studies at San Francisco State 
University too and this academic field started from social 
movements in the communities. Prof. Ueunten is involved in 
academia, but at the same time he is involved in the community as 
an activist. He is always thinking about his positionality in the both 
sides, which I believe the very traditional attitude of the people 
from this academic field. As I’m also from the field, his lecture 
made me think about many things. I feel grateful that we were able 
to invite Prof. Ueunten to Seijo University.
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2. PowerPoint Slides
Center for Glocal Studies Lecture Series 
Seijo  University 
November 14, 2014 
Wesley Ueunten 
 https://www.youtube.com/watch?v=Crh7IwIAqi0 
 https://www.youtube.com/watch?v=CML49D1LGts 
 https://www.youtube.com/watch?v=Tp5FDWSiXLI 
 https://www.youtube.com/watch?v=ko0X7Gk_QR
s 
 https://www.youtube.com/watch?v=VpJn9vvEAKE 
 
 https://www.youtube.com/watch?v=fy296RaZEa0 
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 Internationalism: Okinawa as a focal 
point in Japan’s internationalism: 
“Bankoku no shinryo” (A Bridge to All 
Nations) 
 The “immigrant story”: 
 Adventurous young men who go to Hawaii 
and South America before WWII 
 Followed and supported by women 
 Upward mobility and success in strange 
lands 
 
 Class, gender analysis 
 Stories of Okinawan immigrant women 
 Post-World War II immigrants 
 War brides/GI brides 
 Okinawans who went to South America during 
U.S. occupation of Okinawa 
 South American Okinawan dekasegi in 
Japan 
 The U.S. military bases 
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 Sociological question: Why do 2nd, 3rd, and 
4th generation overseas Okinawans have a 
strong sense of Okinawan identity? 
 Historical and sociological contextualization of 
the Okinawan diaspora: Okinawan Diasporic 
Identity Matters (using the word “matter” as a 
noun)  
 Asian American Studies question: Why 
does 2nd, 3rd, and 4th generation Okinawan 
identity matter? 
 Political contextualization of the Okinawan 
diaspora: Okinawan diasporic identity 
matters (using “matter” as a verb) 
⌰ 
⌫ 
Ryukyu 
Ἀ
⦖ 
Okinawa 
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 Tō no yu (၈ࡠୡ): “the Chinese age/world” 
 Yamatu nu yu (኱࿴ࡠୡ): “the Japanese 
age/world” 
 Makutu hituchi nu, uchiyu sami (ㄔ୍䛴䛾
ᾋୡ䛥䜑㻕:    Is this not a Floating World of 
one sincerity? 
 Ikusa yu (ᡓୡ): “The time of war” 
 Amerika nu yu (࢔࣓ࣜ࢝ࡠୡ): “the 
American age/world)” 
 
㻌
⌰⌫ᅜ⪅༡ᾏ຾ᆅ⪋ 
㙂୕㡑அ⚽௨኱᫂Ⅽ 
㍜㌴௨᪥ᇦⅭ၁㰾ᅾ 
Ṉ஧୰㛫‪ฟஅⶇⳛ 
ᓥஓ௨⯚ᴕⅭ୓ᅜஅ 
ὠᱱ␗⏘⮳ᐆ඘‶༑
᪉็ᆅ㟰ே≀㐲ᡪ࿴ 
Ryūkyū kingdom is a superior land in the South Seas 
Gathering the cream of the three Korean states,  
Maintaining close relations with China and Japan. 
She is the Land of the Immortals, 
Gushing forth between these two states. 
Ships are means of communication with all nations. 
The Kingdom is full of rare products and precious treasures. 
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Sago Palm Hell: 1910s 
and 20s 
Large scale overseas 
emigration from 1899 
Ryukyu annexed by 
Japan and becomes 
Okinawa Prefecture 
Ryukyuan exiles in China 
1896 
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 Nisei, sansei, yonsei…  ஧ୡࠊ୕ୡࠊᅄୡ…    (2nd, 
3rd, 4th generation and beyond) 
 ୡ (shi) = generation 
 Gene-/gen-: Gender, genealogy, etc. Æ 
words that are related to race, category, 
creation, etc. (more discussion 
necessary) 
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 Crossroads of Okinawan diasporic identity 
 Great revival of Okinawan identity through “Worldwide 
Uchinaanchu” movement 
 However, “Worldwide Uchinaanchu” movement is 
tolerated and even encouraged by Japanese 
government. 
 Okinawan diasporic identity has developed with little 
reference to past and present political realities of the 
homeland Æ Increasingly ahistorical and apolitical 
 We are at risk of becoming increasingly irreverent 
of past struggles of our ancestors and irrelevant of 
present political realities 
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Red areas are U.S. 
military facilities 
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 New questions:  
 How do we write and tell our history? 
 What do we leave to the next generation? 
 In what language? In what voice? 
 Whose voice will it be? 
 Old questions:   
Is this not a Floating World 
Of one sincerity? 
Why is it then, that what we say 
Does not come together? 
 
First Opium War 
1839-1842 
U.S. Naval 
Commodore 
Matthew C. Perry 
Visits Japan with  
warships 
1854 
Last Ryukyuan 
King: Sho Tai 
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ㄔ୍䛴䛾ᾋୡ䛥䜑㻌㻌 㻌 Makutu hituchi nu, uchiyu sami 㻌 㻌
䛾䜘䛷பゝⴥ䛾㐂䛼⨨䛱䜕䛜㻌 㻌㻌㻌㻌Nuyudi ikutuba nu, awa n uchuga 
㻌  
Is this not a Floating World 
Of one sincerity? 
Why is it then, that what we say 
Does not come together? 
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3. Refl ections on My Presentation at 
Seijo University
Wesley Ueunten
（San Francisco State University）
 On November 14, 2014, I gave a talk at 
Seijo University. I am so grateful that I was given 
the chance to speak and to engage in stimulating 
dialogue with those in the audience.  I especially 
thank Prof. Yoko Tsukuda, who organized the event 
and also sent me transcripts of my presentation and 
the discussion that followed.   In my presentation and 
comments, which was entitled “Critically Examining 
‘World Uchinanchu’ Discourse,” I raised concerns 
over the way that the “World Uchinanchu” discourse 
has become hegemonic in the Okinawan diaspora 
and diverts attention away from the problematic U.S. 
military presence in Okinawa while reinforcing an 
androcentric narrative of the Okinawan immigrant 
experience as being one of upward mobility through 
hard work, sacrifice, and cultural superiority over 
immigrants of other racial and ethnic backgrounds.   In 
effect, the “World Uchinanchu” discourse fosters the 
formation of an apolitical and ahistorical Okinawan 
diasporic identity that is irrelevant to present political 
realities in both Okinawa and in the diaspora and is 
irreverent to the historical struggles of Okinawans 
against oppression and exploitation.  Since the 
transcripts would provide the reader with a detailed 
representation of the key points of my presentation, 
what I would like to do here in this essay is to provide 
a refl ective epilogue almost a year later.
“A Floating World”
 During my presentation at Seijo University, 
I did a rendition of a classical Okinawan song called 
Nakafū Bushi: 
誠一つの浮世さめ
のよで云言葉の逢ぬ置ちゅが
Makutu hituchi nu, uchiyu sami
Nuyudi ikutuba nu, awa n uchuga
Is this not a Floating World
Of one sincerity?
Why is it then, that what we say
Does not come together?
 Whether it is true or not I do not know, but 
the story I heard about Nakafū Bushi was that a court 
musician at the request of the last Ryukyuan king, 
Sho Tai, composed the above words. Sho Tai had a 
heavy heart as his ministers passionately argued over 
how their small kingdom should respond to the many 
changes that were happening at the time such as the 
arrival of Commodore Matthew Perry and the rapid 
rise of Japan as an economic, political, and military 
power soon after. He wanted a song that was more 
philosophical than the love songs that characterized 
much of the classical court music of the time.  Nakafū 
Bushi sets the tone for this essay as I write with 
a combination of both fear and hope for what the 
dramatic global changes will mean for the Okinawan 
diaspora.
 I write from within the Okinawan diaspora as 
a sansei Okinawan born and raised in Hawaii who as 
also spent nearly 10 years in Okinawa and Japan as 
a student, researcher, translator, and English teacher. 
At present, I teach Asian American Studies at San 
Francisco State University after having received a 
doctorate in Ethnic Studies from the University of 
California at Berkeley.  I am also the current president 
of the San Francisco Okinawa Kenjin Kai and a 
founding member of an Okinawan sanshin music 
group called Genyukai Berkeley.
－ 38－
 Thus, I write from a complicated position 
of one who has ancestral roots in Okinawa, a part of 
Japan that was forcibly annexed in 1879, and raised in 
a part of the U.S. that was forcibly annexed in 1898. 
This position was made even more complicated by 
my actually being in Okinawa and Japan for nearly 
ten years as one who phenotypically passes as both 
Okinawan and Japanese, but not quite culturally 
and linguistically.  Further, my location within the 
fields of Asian American Studies and Ethnic Studies 
have generally shaped my academic and ideological 
outlook.  However, my worldview has been shaped 
further by my actual physical location in the San 
Francisco Bay Area, which is simultaneously a staging 
ground for U.S. military and economic expansion 
into Asia and the Pacific, including the development 
of nuclear technology and the internet, and a hotbed 
for movements that have challenged American 
imperialism, militarism, and racism.  
 Going back to Nakafū Bushi, I became acutely 
aware of how I had been living in “A Floating World” 
or uchiyu in Okinawa and ukiyo in Japanese when I 
went to a presentation by a delegation of Okinawan 
women in Berkeley in 1996.  They had come as part 
of a delegation to talk about the effects of the U.S. 
military presence in Okinawa especially on women 
and children in the wake of the 1995 rape of a 12-year-
old Okinawan girl by three U.S. servicemen.  It was to 
be expected that they would speak in Berkeley given 
the fact that it has been a center of protests against all 
forms of discrimination.  
 One such protest movement against the racist 
nature of higher education in the late 1960s led to 
the formation of the Department of Ethnic Studies at 
UC Berkeley.  At the time that the Okinawan women 
activists came to Berkeley in 1996, I had recently 
entered the Ethnic Studies PhD program at UC 
Berkeley with the intent of studying Okinawan identity 
in the Okinawan diaspora.  My study at the time was 
to look at the persistence of Okinawan identity as a 
function of ethnic pride that was in resistance to the 
forced annexation of the Ryukyu kingdom my Japan in 
1879.  My “Floating World” was based on an imagined 
a pristine pre-annexation Ryukyu that was unsullied 
by the modern world and undefiled by Japanese 
dominance.  This imagined Ryukyu also deemphasized 
the history of Okinawa from the Battle of Okinawa to 
the present.  Perhaps this selective historical view of 
Okinawa was necessary for a sansei Okinawan like 
me because it enabled the creation of an Okinawan 
identity that did not confront the messiness of knowing 
that Okinawa has been subordinated, exploited, and 
oppressed by Japan and the U.S.  I wanted a neat 
and simple history on which I could construct a 
“Floating World” in which I did not have to deal with 
imperialism, militarism, racism, sexism, and other 
“isms.”  This is because, in dealing with these “isms,” 
in relation to one’s identity, one eventually has to 
confront his or her connection to them.  
 The women from Okinawa presented countless 
stories of rapes, murders, and other crimes against 
women and children committed by U.S. military 
personnel that have been taking place since the end 
of World War II.  At the time, I was confronted with 
a view of Okinawan history that I could not deny or 
run away from.  When listening to the stories, I had 
come face to face with the fact that Okinawa was 
still colonized by the U.S., the country of my birth, 
education, and citizenship.  There was no escaping 
the fact that as an American, I am complicit in the 
colonization of Okinawa.   Simultaneously, I realized 
that I had excluded the perspective of Okinawan 
women in my construction of Okinawan identity. 
Confronting the undeniable, I felt my “Floating 
World,” on which my Okinawan identity was based, 
collapse around me.
 U.S. imperialism and militarism and perhaps 
the particular class, gender, and racial dynamics 
of both the U.S. and Okinawa ironically brought 
hundreds of Okinawan women to the Bay Area as 
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wives of military personnel who had been stationed 
in Okinawa.   Many came to the Bay Area because 
of their husbands’ relocation to nearby U.S. military 
bases, but another explanation for the large number of 
them settling here is because the Bay Area has long 
been a haven for non-white and, particularly, Asian 
immigrant communities.  Uncomfortable with their 
often unwelcomed stranger status as Asian women, 
many of the Okinawan women, their husbands, and 
mixed-race children gravitated to the Bay Area, which 
has been the entry point to Asian immigration at least 
since the Chinese fi rst arrived during the Gold Rush in 
the 1850s.
 It is in this context that I became president of 
the San Francisco Okinawa Kenjin Kai.  As a sansei 
Okinawan who had been inspired by the racial and 
ethnic pride movements that had been made possible 
by the aforementioned movements that challenged 
American imperialism, militarism, and racism, I 
embarked on a long journey to recreate my Okinawan 
identity.  This led me to Okinawa and Japan to study 
and work for much of my adult life.  I immersed 
myself in learning Japanese and Okinawa language 
and culture and the main vehicle for my journey to 
reconstruct my identity was the Okinawan sanshin.  I 
spent roughly ten years in Okinawa and Japan studying 
the Okinawan sanshin and, while by no means 
proficient, my musical pursuit has put me in contact 
with many other Okinawans in the diaspora.  My path 
led me to the PhD program in Ethnic Studies at UC 
Berkeley and my eventual contact with the Okinawan 
community in the Bay Area.  In the Bay Area, I also 
began performing and teaching sanshin through 
my involvement with Genyukai Berkeley.  My long 
involvement with the local Okinawan community and 
with sanshin eventually led to my becoming president 
of the San Francisco Okinawan Kenjin Kai this past 
year.   
 My involvement with the movement to protest 
the militarization of Okinawa has been concurrent 
with my involvement in the kenjinkai.  At kenjinkai 
meetings and events, there is no discussion of the large 
U.S. military base presence in Okinawa or any other 
political issue that involves U.S.-Japan relations.  The 
prevailing discourse in the kenjinkai, and I suspect 
in most other Okinawan kenjinkai in the U.S., is one 
of keeping peace and harmony between the U.S. and 
Japan.  Consequently, whenever the U.S. military 
presence in Okinawa is mentioned, there is general 
avoidance of the issue.  There have been times when I 
have been warned about “someone (dareka),” “some 
people (nanninka),” or “everyone (minna)” being 
concerned about my bringing up or being associated 
with opposition to the U.S. military presence in 
Okinawa.
 It is understandable that the Okinawans in our 
kenjinkai do not – at least publicly – support a stance 
against the U.S. military in Okinawa.  Most grew up in 
Okinawa where forced assimilationist policies created 
feelings of ambivalence toward Okinawan identity 
and culture.  To survive and escape being marked 
as “different” and “unusual,” which can be taken as 
veiled euphemisms for “inferior,” Okinawan women 
adopted a strategy of trying to fit in without making 
waves.  Moreover, most of our kenjinkai members 
are women married to men who are part of the U.S. 
military and do not want to offend their husbands and 
their adopted country.  
 This is the same strategy that my family 
and I as well as most Okinawan and other Asian 
Americans have employed in the face of historical 
and contemporary racism.  I know well the feeling 
of wanting to fi t in and minimize the attention to the 
differences that my phenotype, last name, and even 
Hawaiian pidgin accent represent.  Consequently, 
while Okinawans in the Bay Area do not necessarily 
share a common political stance, we do share a 
common desire to fit in to our social surroundings. 
We are not so different after all.  We are also not so 
different from other groups that share histories of 
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oppression and discrimination.  
 On that note, I would like to revisit the 
questions of Nakafū Bushi: Is this not a Floating 
World of one sincerity?  Why is it then, that what we 
say does not come together? In doing so, I would like 
to start off with the work “makutu.”  I have translated 
makutu to mean sincerity, but it seems to be a word 
with much wider and deeper meaning.  Makutu is 
represented by the Chinese character 誠 (chéng in 
modern Mandarin) and corresponds closely with the 
Japanese word “makoto” also represented by the same 
character 誠 .  While I am not qualified to make an 
informed assessment of 誠 , I venture to say that the 
Chinese version connotes among other things sincerity, 
truth, honesty, and frankness.  Makoto in Japanese 
is similar, but seems to also have a connotation of 
devotion, faithfulness, and fi delity.  Given Okinawa’s 
long relationship with both China and Japan, the 
Okinawa meaning of makutu at the time of Sho Tai 
had no doubt formed in contact with both Chinese and 
Japanese versions of誠 .  For aesthetic reasons, I used 
“sincerity” in my translation of makutu, but perhaps 
it is more useful to conditionally translate it here as 
“sincerity”/”truth.”
 My own translation of makutu into English 
is an interpretation from my particular subjectivity 
as a descendant of Okinawan immigrants in Hawaii 
with the privileged experience of studying and living 
in Okinawa and Japan.  This subjectivity has also 
been in communication with viewpoints of various 
oppositional movements through my being in the 
physical location of the Bay Area and in the academic 
fi elds of Ethnic Studies and Asian American Studies. 
Consequently, my use of Nakafū Bushi paradoxically 
represents my interpretation of the “sincerity”/“truth” 
of a song that is itself about the interpretation of 
“sincerity”/“truth”; it is an attempt to ground an 
analysis of the Floating World from this present 
Floating World.
 However, the gift of Nakafū Bushi is that it 
does not provide any answers or assertions and is 
instead a question followed by another question: Is 
this not a Floating World of one sincerity?  Why is 
it then, that what we say does not come together?  It 
provides a prescient 19th century Ryukyuan critique 
of “sincerity/truth” that can be informative of our 
ideas of concepts that influenced Okinawans in the 
Floating Worlds that followed, such as “nation,” “race,” 
“identity,” “citizenship,” and “loyalty.”
 To use a later “Western” concept, “nation,” 
“race,” “identity,” “citizenship,” and “loyalty” are 
“floating signifiers” that have been able to gain 
immense hold and power over us precisely because 
they are not rooted in anything concrete or fi xed.  The 
Japanese emperor or the notion of a homogeneous 
Japanese heritage and culture may serve as an anchor 
to the concept of “Japan,” but this whole system of 
thought floats on a myth that ignores a much longer 
history of “Japan” being a checkerboard of different 
languages, cultures, identities, and loyalties.   It also 
conveniently ignores the force and violence used to 
erase differences.  This force and violence is all too 
familiar to Koreans, Taiwanese, Ainu, and Okinawans 
as well as to other people in the realm of the Japanese 
emperor who did not necessarily fi t in the mold of the 
concept of a “nation-state” of one flag, one culture, 
one language, and one emperor, which ironically is a 
“Western” construct.
 The creation of a fixed notion of “Japan” 
largely mirrors and coincides with the development of 
“race” in the U.S.  The notion of “race” biologically 
determining the superiority of whites over other 
groups has been long disproved.  In the lack of any 
credible evidence of “race” being rooted in something 
biological “given,” racism finds a home in social 
discourse that persistently retains and perpetuates 
racially charged meanings.  For example, as shown by 
recent events surrounding the “Black Lives Matter” 
movement, African Americans are generally assumed 
to be, among other things, unintellectual, criminal, 
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irrational, and violent.  A Google image search using 
the key word “Asian” will result in a disproportional 
amount of online photos of sexualized women with 
Japanese, Chinese, and Korean features.  
 Okinawans have performed as “Japanese” as 
a way to survive the withering gaze of the Japanese 
nation-state into which they were forcibly embraced not 
long after Nakafū Bushi was composed.  Okinawans 
in the diaspora have danced on the edge of the knife 
by protecting our fragile status in overseas Japanese 
immigrant societies by performing as “Japanese” while 
performing as loyal residents or citizens of the country 
we happen to be in.  There seems to be an awareness 
that we were performing in “Floating Worlds” and that 
our survival depended on our performance.  We were 
also critical of such fi xed terms as “Japan,” “Japanese,” 
“America,” and “American” because we had enough 
collective experiences and memories of exclusion, 
oppression, and discrimination to remind us that they 
were fl oating signifi ers not rooted in any fi xed reality. 
 What I propose in closing, is not the crushing 
or dismantling of “World Uchinanchu” discourse, but 
rather to inject into it a remembrance of our existence 
in Floating Worlds.  I believe that this is an appealing 
proposal: While creating a fixed identity involves 
the impossible task of grasping onto the concept of 
“Uchinanchu” that itself drifts in a sea amid other 
impermanent constructions of “Japan,” “America,” 
“Brazil,” “Peru,” “Hawai’i," etc., it might take less 
effort to embrace and appreciate our existence.    
 There is no doubt that our existence as 
“floating” people is filled with pain and suffering, 
but it has also put us in contact with other “fl oating” 
peoples.    For example, the African and Okinawa 
diasporas meet in the Americas.  They also meet in 
Okinawa itself as so many African American soldiers 
have been stationed at military bases there.  I would 
like to finally end this essay by a conscious linking 
with that African diaspora.1  In his seminal work, The 
Souls of Black Folk (1903) W.E.B. Du Bois talks about 
a “double-consciousness,” which was a “peculiar 
sensation” that was a: 
sense of always looking at one’s self through 
the eyes of others, of measuring one’s soul by 
the tape of a world what looks on in amused 
contempt and pity.  One ever feels his twoness,– 
an American, a Negro; two souls, two thoughts, 
two unreconciled strivings; two warring ideals 
in one dark body, whose dogged strength alone 
keeps it from being torn asunder.2
 My criticism of the “World Uchinanchu” 
discourse has been of how it has been steered toward 
a sanitized and unproblematized version of Okinawan 
diasporic history.  In the process, it has been largely 
separated from the most important struggle:  the 
struggle over freedom to determine our own 
consciousness.  Du Bois adds: 
The history of the American Negro is the 
history of this strife,—this longing to attain self-
conscious manhood, to merge his double self into 
a better and truer self. In this merging he wishes 
neither of the older selves to be lost. He would 
not Africanize America, for America has too 
much to teach the world and Africa. He would 
not bleach his Negro soul in a flood of white 
Americanism, for he knows that Negro blood has 
a message for the world.
 The struggle over consciousness, that the 
unknown composer of Nakafū Bushi may have 
unwittingly foreseen, continues.  In this Floating 
World, how do we merge our multiple selves into a 
better self and what is our message to the world?
1　I would like to acknowledge that the initial idea to link our diasporas 
came from an old friend and colleague Eriko Ikehara.  Mitzi Uehara Carter 
has also added much to this conversation during the years.
2　The Oxford W.E.B. Du Bois Reader, Ed. by Eric J. Sundquist, New 
York, Oxford University Press, 1996, p. 102
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Joining SFOKK
We are now looking for new 
members who want to join SFOKK. If 
you are interested in Okinawan 
culture, history, and traditional arts, 
please submit the application form to 
us. You can download the 
application form from the following 
button. We are excited to have you 
join our exciting SFOKK!
Announcements From SFOKK
 SFOKK Application
SFOKK Application
Event Calendar
SFOKK schedules a variety of 
events throughout the year.  Please 
plan to attend them with your family 
and friends.  Stay current on our 
line-up of activities, performances 
and what's to come.
Access to Event Calendar
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About San Francisco Okinawa Kenjin Kai
What is the San Francisco Okinawa Kenjin Kai?
To begin answering that, we need to begin with Okinawa.  Okinawa, once known as the Ryukyu Kingdom, is located 
within sailing range of Taiwan, Japan, China, Korea, the Southeast Asia, and islands in the South Pacific.  As a 
consequence, Ryukyuan culture absorbed influences from a wide range of places.  You can see it in our dance, music, 
martial arts, food, language, and customs.  Tragically, however, Okinawas location at the crossroads of Asia made it a 
militarily strategic site.  In the Battle of Okinawa during World War II, Okinawa was virtually flattened by a typhoon of 
steel and an estimated one fourth to one third of Okinawas population was killed.  Miraculously, Okinawans picked up 
and moved forward from that catastrophe.
Ryukyuans have been traveling to other places as traders, explorers, travelers, diplomats, fishermen, students, and 
migrants since prehistoric times.  Large-scale overseas Okinawan emigration began in 1899, 20 years after the 
Ryukyuan Kingdom was annexed by Japan in 1879.  Since then, Okinawans have emigrated to all corners of the world, 
taking with them their strong sense of identity and unique culture.
San Francisco, Sacramento, San Jose, Fairfield, Fresno, and other parts of Northern California have been a destination 
of Okinawan emigrants for well over 100 years and the first Okinawan kenjinkai (prefectural association) began in San 
Francisco in the early 1900s.  Our Okinawan community in Northern California got a boost after World War II when 
hundreds of Okinawan women married to American GIs stationed in Okinawa, relocated here.  Other Okinawans, such 
as myself came to this vibrant place to study and work.  Just as Okinawa is located at the crossroads of Asia, Northern 
California is located at the forefront of cultural, technological, political, social, economic, and academic movements.
SFOKK aspires to follow the themes of movement and motion as we feel the heartbeat of our members who have 
traveled from the faraway homeland of Okinawa.  We also endeavor to move with the changes in this dynamic adopted 
home by bringing together the collective wisdom of our elders and dazzling energy of our youth.
Most importantly, we carry in our hearts the empathy and compassion of our ancestors.  Okinawans have seen their 
homeland invaded, conquered, and devastated and their identity and culture threatened.  We hope not to forget that our 
adopted home is the homeland of other peoples who have survived worse experiences. As such, we open our hearts to 
embrace other travelers in our journey through time and space in SFOKK.  We strive to move other peoples hearts with 
our culture as we are moved by others cultures.
Wesley Ueunten
President
SFOKK
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Presidents Message
On February 15, 2015, we had our Shinnenkai (New Years Celebration) at the Fairfield Community Center in 
Fairfield. Since the facility seats over 300, I estimated that there were about 350-400 present because there were 
people standing, many performers were on stage, and healthy children were running around in the park outside. In-
coming Vice Presidents Matt Matayoshi and Yasutomi Makishi, Geinobucho Kinuko Mototake, Treasurer Juli 
Kodani, and Secretary Julie Beal were busy with many tasks to keep the big event running smoothly. In all the 
excitement, I looked out into the crowd at people greeting each other and enjoying each others company  chimu 
stringing past, present, and future together like a Hawaiian flower lei or an Okinawan nuchibana. I saw the 
performances on stage and saw chimu emanating from the performers. It was like sunlight in the early morning!
As I recall the scene, I realized that being President of our Knenjin Kai is an honor and pleasure and that the energy 
and warmth of chimu is our greatest treasure. I am so appreciative of everyone who gave up time and traveled 
great distances to help and participate. I am touched that people worked hard to cooperate and collaborate with 
each other. I myself will strive harder to do the same.
As the sun rises every morning, so do I hope that we constantly refresh our chimu. Let us always remember to 
cherish our time together and be brilliant in our performances as we did at the New Years Party. Let us put aside 
our differences and disagreements long enough to enjoy ourselves and each other.
Wesley Ueunten
President
SFOKK
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Directors
Wesley Ueunten
- President
I am sansei (third generation) Okinawan from 
the island of Kaua'i in Hawai'i.  Because of the 
discrimination against Okinawans, my mother 
talked about being ashamed of her heritage.  
This changed later in her life and she became 
proud to be Okinawan.  When she was 
pregnant with me, she learned Okinawan 
dance and that is the reason why the sound of 
Okinawan music always stirs something deep 
inside my heart.  Following my desire to 
understand that stirring, I have studied in 
Okinawa and Japan for many years. I am still 
studying and hope to learn from all of you.
Matt Matayoshi
- Co-Vice President
I was born in Naha and in 1974 moved to 
Minnesota where my sister was living. I 
have been a Farmers Insurance 
representative for 20 years. I was also 
president of SFOKK from 2002-2008. Until 
I became involved with the Kenjinkai, I had 
little knowledge of Okinawa, but was 
moved by its members' passion, so 
decided to work hard as an officer.
Kinuko Mototake
- Director of Culture and Arts
I was born in the western part of Okinawa 
called the Yonaguni Island. Instructed by 
my mother, I grew up learning Okinawan 
dances and theatrical arts. I immigrated to 
the U.S. in 1981, and  became involved 
with Okinawa Kenjinkai. For the past 20 
years, I have been devoting myself to 
preserve our cultural traditions by reviving 
traditional Okinawan Folkdance which 
almost became extinct. I owe my gratitude 
towards Master Kazuko Kudeken of the 
Azama Honryu Seifu Ichisenn Kai who has 
given me invaluable instructions and 
guidance. To preserve this culture, I have 
been providing dance and Eisa 
instructions mainly in the San Francisco 
Bay Area.
It is my wish to help build SFOKK together 
in the spirit of Icharaba Chode, (When we 
meet, we are bothers.), by holding hands 
in the spirit of  Chimu Churasa ( Beautiful 
heart), while continuings to expand the 
circle of Chimu Gukuru( Sincerity).
Yasutomi Makishi
- Co-Vice President
I was born and raised in Koza City, 
Okinawa. After graduating from Koza High 
School, I moved to Tokyo, where I studied 
photography. Then I moved to the US and 
became a Japanese cuisine chef, opening 
a restaurant in New Jersey. To seek new 
opportunities, I moved to the Bay Area to 
become an executive sous chef with Kikka 
Sushi, a sushi vendor company for natural 
foods stores like Whole Foods Market.
Julie Keiko Beal
- Secretary
I was born in Indiana to an Okinawan 
mother and an American father. My mother 
and her family are from Oroku in Okinawa 
and my father's side is from Kentucky. I 
grew up in Japan and spent all my 
childhood summers in Okinawa. For the 
past 8 years, I have worked as the Liaison 
Officer for the Japan Society for the 
Promotion of Science in Berkeley. I hope 
to utilize the administrative skills I have 
gained through work to enhance my duties 
as SFOKK secretary. I will do my best to 
support the activities and functions of our 
Kenjinkai and help promote the Okinawan 
spirit.
Juli Kodani
- Treasurer
- Newsletter Content Editor
My Okinawa connection began when I 
arrived in 1959 as a military dependent. I 
graduated from Kubasaki High School, 
attended Sophia University in Tokyo and 
returned to Okinawa working as a 
Department of the Army civilian. Soon after 
I came to the Bay Area in 1977, I met 
Kinuko Mototake who introduced me to the 
organization. I have been a past secretary, 
membership chair and Tayui editor.
Ryuji Ganaha
- Webmaster
- Translator
I was born and raised in Itoman Okinawa 
and came to the U.S. as an international 
student when I was 18. I studied Hotel 
Management at a community college in 
San Diego for 3 years, then moved to San 
Francisco to continue my education at San 
Francisco State University in 2012, 
graduating in September 2014. I started 
learning Sanshin 4 years ago and now 
play and sing in the Okinawa Eisa 
Shimadaiko. I am a new member of 
SFOKK, but am already excited to serve 
members with my passion for music.
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Event Calendar
SFOKK schedules a variety of events throughout the year. Please plan to attend them with your family and friends. Stay current 
on our line-up of activities, performances and what's to come.
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Time: 12-4 pm
Location: Fairfield Community Center, 1000 Kentucky Street, Fairfield, CA 94533
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The 6th Worldwide Uchinanchu Festival will be held at various locations in Okinawa from October 26-30, 2016.
See the flyer or Okinawa Prefecture website for further information.
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We want to compile the demographics of our membership so we can better serve the needs of our ever-changing 
family makeup. Please help us by completing this form and identifying your core or extended family, if you feel that 
they can benefit from any of our future activities. Additionally, please help us by volunteering your services.
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Please fill and send this form to the address stated on this form for requesting new membership.
Forms
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 Battle of Okianwa 70 Year 
Anniversary
 President's Message
 New SFOKK Board Members
 Potluck Yuntaku "Talk Story" Mixer 
on October 17, RSVP
 Flyer on Keiro-kai Event - November 
8, RSVP
 2015 High School Scholarship 
Winner
 Sayonara to Ryuji
 Spotlight on Advertiser
 Spotlight on Keiro Member

 Battle of Okianwa 70 Year 
Anniversary
 Northern California Cherry Blossom 
Festival
 President's Message
 In Memory of Nancy Horne
 Calendar of Events
 Other Announcements

 President's Message
 Financial Report (as of 3/19/15)
 Event Calendar
 New Members
 General Meeting
 Shinnen-kai Donations Recap


 President's New Year Resolution
 Notice of 2015 New Year Party
 2015 Event Calendar
 Introducing New Directors
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Name
Email
Subject


Message
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We want to compile the demographics of our membership so we can better serve the needs of our ever-changing 
family makeup. Please help us by completing this form and identifying your core or extended family, if you feel that 
they can benefit from any of our future activities. Additionally, please help us by volunteering your services.
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Please fill and send this form to the address stated on this form for requesting new membership.
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 Battle of Okianwa 70 Year 
Anniversary
 President's Message
 New SFOKK Board Members
 Potluck Yuntaku "Talk Story" Mixer 
on October 17, RSVP
 Flyer on Keiro-kai Event - November 
8, RSVP
 2015 High School Scholarship 
Winner
 Sayonara to Ryuji
 Spotlight on Advertiser
 Spotlight on Keiro Member

 Battle of Okianwa 70 Year 
Anniversary
 Northern California Cherry Blossom 
Festival
 President's Message
 In Memory of Nancy Horne
 Calendar of Events
 Other Announcements

 President's Message
 Financial Report (as of 3/19/15)
 Event Calendar
 New Members
 General Meeting
 Shinnen-kai Donations Recap


 President's New Year Resolution
 Notice of 2015 New Year Party
 2015 Event Calendar
 Introducing New Directors
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Tayui 
January 2016San Francisco Okinawa Kenjinkai       www.sfokk.org 
Taikai  
Important 
Announcements 
2016 New Year’s Party on February 
14 in Fairfield (see enclosed flyer)* 
 
Worldwide Uchinanchu Festival in 
Okinawa October 26-30, 2016 __ 
 
*President’s note: We traditionally have our New Year’s Celebration on the Sunday before the President’s Day Holiday,
which is on the 3rd Monday of every February.  This year, The 3rd Monday of February falls on February 15 and so our New 
Year’s Celebration comes earlier than usual.  Forgive me for not reminding you all about this earlier in the year. 
    ࠸࠸ࡑ࣮ࡄ࠵ࡕ࡛࣮ࡧࡿ            Happy New Year! 
 
2015 Keiro Kai  
On November 8, 2015 SFOKK had its annual Keiro Kai 
(Senior Celebration) at the San Mateo Buddhist Temple. 
Sixteen of our members who are 80 years old and over 
(including one tushibi celebrant) were honored at the event. 
This year, we were happy that Rick and Dan Sueyoshi 
could take time from their busy schedules and give rousing 
kanpai ondo speeches. Following the opening ceremony, 
everyone sang Tinsagunu Hana to the virtuoso piano 
accompaniment of Minami Cohen. Performing Ryukyuan 
dance were Miyagi Honryuࡃ Oࡃtori Kinsen Kai, Dushigwa 
Group, Ryuࡃsei Honryuࡃ Chikaho Kai, and Azama Honryuࡃ 
Seifuࡃ Ichisen Kai. We were also graced with the excellent 
karaoke performances of Toyoko Yungling, Arakaki 
Noriyoshi sensei, and Yoshiko Sueyoshi. Toshiko Slagle 
performed a touching, but hilarious dialogue with a 
“friend” in Okinawan and Japanese. Shimadaiko again 
provided their dynamic eisaթ with sanshin help from 
Genyukai. The fearful shiisaa dance was performed by 
Alison Sunahara and Devin Tang. Everyone participated in 
the free-for-all kachaթshi at the end. For the Keiro Kai, we 
unveiled our new SFOKK banner as you can see in the 
photo above. Jack Journeay, who was our photographer for 
the day, donated 25% of the proceeds from the sale of 
group pictures and Kikka Sushi's Yasutomi Makishi 
donated the entire sale of inari sushi. 
More inside about 
Uchinanchu Taikai!  
SFOKK performers in front of new SFOKK banner! 
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 President’s Message 
 
 ఍㛗࠿ࡽࡢ࣓ࢵࢭ࣮ࢪ 
See You Soon Ryuji! 
At a small going away party
was held at the Sushi
California Restaurant in
Berkeley on October 5, 
2015  for Ryuji Ganaha,
who spent over three years
doing much work for SFOKK,
including performing and
teaching sanshin, translating,
and website design.  We wish
him much luck and look
forward to seeing him again! 
  
The first song and dance performed at all our Shinnenkai 
is Kajadefǌ. Each of the dance schools in SFOKK takes turns 
every year to perform it. Kajadefǌ is borne out of the tenacity 
of Ryukyuan identity.  It comes to us from a time when the 
Ryukyuan Kingdom existed precariously between the powers 
of Japan and China. Despite the abolition of the Ryukyuan 
Kingdom and the drastic political and social changes that 
have taken place since then, Kajadefǌ still survives and thrives 
even here in Northern California!  
At the start of the New Year, I also look to Kajadefǌ as the 
inspiration for my theme for the New Year.  That theme is 
to take joy seriously.  As a young sansei Okinawa growing up in 
Hawaii, whenever Kajadefǌ was performed, I sometimes 
wanted to run and hide because it so slow and somber. It was 
not until later in life that I learned that it is a song of 
celebration even though it sounded so serious. Let’s look at 
its words again: 
Kiyu nu fukurasha ya   The happiness of this day 
Nau ni jana tatiru        to what shall it be compared? 
Chibudi uru hana nu   To a flowering bud  
Chiyu chatta gutu   as it meets the dew* 
Kajadefǌ was born out of the fragility of life: it is from a place 
where people have struggled to survive typhoons, droughts, 
famine, sickness and war. In such conditions, taking 
happiness seriously would be the ultimate form of respect to 
the parents, ancestors, and gods who gave us life. To not take 
each moment of joy seriously, would be to waste that 
precious life. In the present, we have the power of modern 
science to keep us safe from the elements and sickness, but 
life still remains precious and so does the wisdom of taking 
happiness seriously. My fellow members of SFOKK who 
have taken joy so seriously have constantly inspired me. I 
appreciate how many of you travel great distances to 
participate in our events and to enjoy each other’s company. I 
am grateful for those who take time out of their busy schedule 
to joyfully help out. I value all of those who put so much joy 
into learning, teaching, preserving, and performing Okinawan 
traditions. Like a just budding flower graced by a dewdrop in 
the brilliant morning sun, let us spread and share our joy! 
 
*Translation by Robin Thompson 
᪂ᖺ఍ࡢᖥ㛤ࡅ࡛㋀ࡽࢀࡿࠕ࠿ࡌࡸ࡛㢼ࠖࡣࢧࣥࣇࣛࣥ
ࢩࢫࢥἈ⦖┴ே఍ࡢྛ⯙㋀◊✲ᡤࡀẖᖺ஺௦࡛₇⯙ࡋ࡚
࠸ࡲࡍࠋ⌰⌫⋤ᅜࡀ᪥ᮏ࡜୰ᅜࡢ㛫࡛୙Ᏻᐃ࡞᝟ໃ࡟࠶
ࡗࡓ᫬௦࡟సࡽࢀࡓࡇࡢ᭤ࡣࠊ⌰⌫ேࡢ⢓ࡾᙉ࠸࢔࢖ࢹ
ࣥࢸ࢕ࢸ࢕࠿ࡽ⏕ࡲࢀࡓࡢ࡛ࡍࠋ⌰⌫ฎศࡸࠊࡑࡢᚋࡢ
ᨻ἞♫఍ࡢኚ໬ࢆ஌ࡾ㉺࠼࡚ࠊ࠿ࡌࡸ࡛㢼ࡣ⌧௦ࠊࡇࡇ
໭࢝ࣜࣇ࢛ࣝࢽ࢔࡟࠾࠸࡚ࡶぶࡋࡲࢀ࡚࠸ࡿࡢ࡛ࡍ㸟
᪂ࡋ࠸ᖺࢆ㏄࠼ࡿ࡟࠶ࡓࡾࠊ⚾ࡶࡇࡢ࠿ࡌࡸ࡛㢼࡟࢖ࣥ
ࢫࣆ࣮ࣞࢩࣙࣥࢆཷࡅࠊࠕ┿๢࡟ᴦࡋࡴࠖࢆ᪂ᖺࡢᢪ㈇
࡟ࡋࡓ࠸࡜ᛮ࠸ࡲࡍࠋ 
ࣁ࣡࢖࡛⫱ࡗࡓἈ⦖୕ୡ࡜ࡋ࡚ࡣᏊ࡝ࡶࡢ㡭ࠊࡺࡗࡃࡾ
࡛ᆅ࿡࡞ࡇࡢ᭤ࡀὶࢀࡿ࡜㏨ࡆ࡚㞃ࢀࡓࡃ࡞ࡗࡓࡶࡢ࡛
ࡍࠋࡑࡢᚋ኱ே࡟࡞ࡗ࡚࠿ࡽࠊࡇࡢ⏕┿㠃┠࡞᭤ࡀ⚃࠸
ࡢḷࡔ࡜࠸࠺ࡇ࡜ࢆ▱ࡾࡲࡋࡓࠋḷࡢព࿡ࢆ௒୍ᗘぢ࡚
ࡳࡲࡋࡻ࠺ࠋ 
Kiyu nu fukurasha ya  ࡅࡩࡢ࡯ࡇࡽࡋࡸࡸ
Nau ni jana tatiru  ࡞ࢆ࡟ࡂࡷ࡞ࡓ࡚ࡿ
Chibudi uru hana nu  ࡘ࠷ࡪ࡛࠷࠺ࡿ ࡣ࡞ ࡠ
Chiyu chatta gutu  ࡘ࠷ࡺࡕࡷࡓࡄ࡜࠹
௒᪥ࡢ႐ࡧࢆఱ࡟ࡓࡓ࠼ࡿࡇ࡜ࡀ࡛ࡁࡲࡋࡻ࠺
ࡲࡿ࡛ⷣࡢⰼࡀᮅ㟢ࢆ࠺ࡅ࡚ࣃࢵ࡜ဏࡁ㛤࠸ࡓᵝ࡞ᚰᣢ
ࡕ࡛ࡍ
࠿ࡌࡸ࡛㢼ࡣேࠎࡀྎ㢼ࠊᖸࡤࡘࠊ㣚㤡ࠊ␿⑓ࡸᡓதࢆ
⏕ࡁᢤ࠸ࡓᅵᆅ࡛⏕ࡲࢀࠊே⏕ࡢࡣ࠿࡞ࡉࢆḷࡗࡓḷ࡛
ࡍࠋࡑࡢࡼ࠺࡞≧ἣ࡛႐ࡧࢆ㏣ồࡍࡿ࡜࠸࠺ࡇ࡜ࡣࠊ୧
ぶࠊ♽ඛࢆᩗ࠸ࠊ⚾ࡓࡕ࡟࿨ࢆୗࡉࡗࡓ⚄ࢆᩗ࠺ࡇ࡜࡟
ࡘ࡞ࡀࡾࡲࡍࠋ႐ࡧࢆ┿๢࡟ྲྀࡽ࡞࠸࡜࠸࠺ࡇ࡜ࡣࠊ㈗
㔜࡞ே⏕ࢆ↓㥏࡟ࡍࡿ࡜࠸࠺ࡇ࡜࡛ࡍࠋ⛉Ꮫᢏ⾡ࡢⓎ㐩
࡟ࡼࡾࠊ⚾ࡓࡕࡣࡼࡾᏳ඲࡛೺ᗣ࡞⏕άࢆ㏦ࡿࡇ࡜ࡀ࡛
ࡁࡲࡍࡀࠊ⏕࿨ࡣ㈗㔜࡛࠶ࡾࠊᖾ⚟ࢆ㏣ồࡍࡿ࡜࠸࠺ඛ
ேࡢ▱ᜨࡣ௒ࡢ᫬௦࡟࠾࠸࡚ࡶ኱ษ࡞ࡶࡢ࡛ࡍࠋ 
ࢧࣥࣇࣛࣥࢩࢫࢥἈ⦖┴ே఍ࡢ఍ဨࡢⓙᵝ࡟ࡣࠊ᪥㡭࠿
ࡽឤ㖭ࢆཷࡅ࡚࠸ࡲࡍࠋྛ࢖࣋ࣥࢺ࡟㐲᪉࠿ࡽ࠾㉺ࡋࡃ
ࡔࡉࡿ᪉ࠎࡸࠊᛁࡋ࠸୰࡟ࡶ࠿࠿ࢃࡽࡎࠊᛌࡃ࠾ᡭఏ࠸
ࢆᘬࡁཷࡅ࡚ࡃࡔࡉࡿ᪉ࠎࡀἑᒣ࠸ࡽࡗࡋࡷࡿ஦࡟኱ኚ
ឤㅰࡋ࡚࠾ࡾࡲࡍࠋࡇࡢࡼ࠺࡟Ἀ⦖ࡢఏ⤫ࡸᩥ໬ࢆᏛ
ࡧࠊᩍ࠼ࠊಖᏑࠊ₇ࡎࡿࡇ࡜࡟႐ࡧࢆぢฟࡋ࡚࠸ࡿ఍ဨ
ࡢⓙᵝࡀከࡃ࠸ࡽࡗࡋࡷࡿࡇ࡜ࢆ኱ኚ㈗㔜࡞ࡇ࡜ࡔ࡜ᛮ
࠸ࡲࡍࠋࡘࡰࡳࡀᮅ᪥ࡢ୰࡛ᮅ㟢ࢆཷࡅࡿ࠿ࡢࡈ࡜ࡃࠊ
႐ࡧࢆඹ࡟ศ࠿ࡕྜ࠸ࡲࡋࡻ࠺ࠋ
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Nurturing Our Young 
Membership 
 
Our Uchinanchu Festival Odyssey in October 2006 
(reprinted from April 2007 issue of Tayui) 
Tired from the long trip from San Francisco via Osaka, we were 
picked up by Chiyo’s sister, Sumiko, at Naha Airport on October 
8, 2006 and driven to her home at Ishikawa.  By noon the next 
day, relatives from all over Okinawa began trickling in – the start 
of a typical Nakamatsu Welcome Home Party: lots of food, drink, 
song and dance and presents for all.  What a wonderful way to be 
welcomed by our families on our 14th visit since 1976! (Ben first 
went there in 1947 while assigned to GHQ in Tokyo and later from 
1963 to 1975 with the CISO office in Machinato.) 
After a day’s rest, we moved to a hotel in Naha to be near the 
Festival events.  On the 11th, the Grand Parade commenced from 
Makishi down flag-bedecked Kokusai-dori.  Thousands of people, 
young and old, lined the route, clapping as we passed.  Ben greeted 
elders seated in front of the crowd with: “Yoku ai ni kite kuremashita.  
Domo arigato gozaimasu.  O-genki de ne.”  You should have seen their 
smiles!  After the parade we had an Orion beer and tempura, 
watched the stage shows on the Ryubo department store roof and 
rode the monorail back. 
The 12th saw us at Shuri Castle for a superbly rendered “Dances of 
the Ryukyu Kingdom.”  We then rushed to the Okinawa 
Convention Center for the opening ceremony.  Several hundred 
stage performers and musicians danced and sang for the standing 
room only crowd.  Nearly 5,000 ex-patriots from 40 countries 
came.  After welcoming speeches, messages from overseas 
Kenjinkai, presentation of flags and more performances, the 
Festival was declared officially open.  On leaving the Hall, we were 
given lovely Bingata shopping bags and other gifts.  We walked to 
nearby Ginowan Seaside Park where we ate BBQ and squid and 
bought souvenirs at the World Bazaar.  Ongoing performances at 
the outdoor “Champuru” kept us entertained. 
Next morning, we walked Kokusai-dori and Heiwa-dori where Ben 
got his “giranbaya kamoboko fix” and Chiyo bought gifts.  We 
were invited to Naha Mayor Onaga’s welcome party that evening.  
Short speech, stage shows, music and a huge buffet after which we 
received Bingata table mats as parting gifts. (continued on page 4)  
SFOKK wants to take an active interest 
in assisting applicants vying for 
Okinawan prefectural scholarships like 
the summer Junior Study Tour and the 
year-long Kempi Scholarship.  It is a very 
competitive field with preparation a year 
in advance sometimes the norm.  We 
want to educate the SFOKK membership 
about the requirements and the selection 
process to help the student applicant. 
The Junior Study Tour goal is to develop 
various Kenjinkai communities around 
the world and foster the next generation 
of youth to lead the Uchinanchu 
Network.  It was initially featured as a 
pre-event at the 3rd Worldwide 
Uchinanchu Festival in 2001.  Due to the 
strong demand for it from various 
Kenjinkais and associations overseas, it 
continued as a voluntary program of the 
Okinawa Prefectural Government since 
2002. 
In 2010, SFOKK had one candidate, Ms. 
Hisa Tome (daughter of Yoshimori 
Tome), who applied for the Junior Study 
Tour.  We were thrilled to hear that she 
was one of 6 youths selected from the 
entire United States and one of a total of 
21 youths from throughout the world!  
Her experience not only benefited her 
future endeavors, but also helped her 
realize her Okinawan roots. 
These Okinawan Prefectural scholarships 
are available for anyone between the ages 
of 13 and 18 for the Junior Study Tour 
and those of college-age for the Kempi 
Scholarship.  If a child/grandchild of a 
SFOKK member in good standing is 
willing to accept the challenge and 
opportunity to study in Okinawa, please 
let us know in advance.  SFOKK would 
like to help them jumpstart this process 
and fulfill this once-in-a-lifetime 
opportunity. 
 Farewell to our Secretary 
Julie Keiko Beal is leaving her post as 
SFOKK secretary due to entering
a highly demanding full-time
graduate program. She is pursuing
a Master’s Degree in Social Work
at San Jose State University. She 
currently interns at a hospice and
hopes to become a licensed social 
worker specializing in palliative care. 
She is excited to begin this next chapter in
her life and thanks the SFOKK board for the
wonderful experience of volunteering with
them and the SFOKK members for allowing
her to serve in the community.  
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 World Uchinanchu Festival! 
 
(continued from Page 3)  
On the 14th, we ate at the Bazaar, then on to the Convention Center 
for a 3-hour seminar on perpetuating the use of “Uchinanchu 
Guchi,” the original language of the Ryukyus.  Later, we saw a 
superb musical performance of “Pigs from the Sea,” a story of the 
Okinawans in Hawaii who raised $48,000 to buy and ship 550 pigs 
to Okinawa via the USS Owens in 1948. 
That evening we were invited to the Ginowan Mayor’s welcome 
party for hometown ex-patriots.  Again, welcome speeches, stage 
shows, music, awamori tasting, huge buffet, and more parting gifts.  
There were a number of events in addition to the above which we 
did not attend: symphony concert, peace works, business 
fair/symposium, singing contest, soccer, karate, and gateball 
tournaments.  There was indeed something for all! 
The Festival’s closing day ceremony on the 15th at the Center was 
fantastic.  Musicians and 400 dancers gave a beautiful rendition.  
After the finale, we remained in our chairs to savor the welcome 
given us, amply expressed by the Festival theme song, “The Wind to 
Nirai.”  For an all too short time, we experienced a feeling of peace 
and happiness that both of us, who have known the horrors of war, 
can fully appreciate.  Even Mother Nature was at peace, as she held 
off the rain until the day after the Festival closed. 
The balance of our Odyssey was with family and friends – more 
food, drinks, song and dance.  Party time!  We attended a nephew’s 
huge wedding, toured Okinawa World’s Eisa show, Bingata dyeing, 
paper making and glass blowing.  We managed to squeeze in 
Ryukyu-mura, Tonan Shikubutsu-en, Bios Park, Ocean Expo 
Aquarium, and other must-see places. 
When our month-long stay was over, 30+ family members held an 
impromptu sayonara party for us at Naha Airport.  We are deeply 
grateful to them and the people of Okinawa for showing us such a 
heartfelt welcome. 
We encourage all members of our Kenjinkai to make a trip back for 
the 6th Uchinanchu Festival in 2016, to see family, friends and the 
people and culture of Okinawa.  Don’t wait until it’s too late!  The 
next one won’t be until 2021! 
 
By Ben and Chiyo Nakamatsu Baker 
As many of you know , every five 
years Okinawa Prefecture hosts the
Sekai͒no͒Uchinaanchu͒Taikai (World 
Uchinanchu 
Festival). This 
year will be the 
6th
 
such event and 
it will be held 
from October 26 
to 30. We will be 
presenting 
information on 
the Taikai and 
about travel and accommodation 
packages upcoming and at our
Shinnenkai on Feb. 14. We also invite 
people to participate 
in the planning and
organization of the 
SFOKK delegation to 
the Taikai. For
example, there is 
always a parade the 
day before the 
official͒ ceremony. In
2011, we looked sharp in our
matching t-
shirts and 
good-
looking 
people, but 
this time 
we want to do something where we 
can show how special we are! Please 
share your ideas.  
6th Worldwide Uchinanchu Festival 
October 24 – November 1, 2016 
$2,400PerPerson*
*Airlinetickettaxes/surchargesadditional.Basedondoubleoccupancy.
319 E. 2nd St. Suite 203 
Los Angeles, CA 90012 
 213-680-2499 
Priceincludes:
RoundtripairfarefromselectedairportsintheUSA.
7nightsaccommodations(basedondoubleoccupancy).
Transfersbetweenairportandhotel.
Dailybreakfast(7)and2dinners.
Festivalregistration.

C.S.T.#2062682
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Keiro Kai Photos! 
Successful Yuntaku Kai! 
On October 17, 2015 from 2 to 5 pm, about 30 people, 
including SFOKK members and friends, gathered for a 
“Yuntaku Kai” in San
Pablo. The purpose of the
gathering was for people to
socialize freely without any
agenda through what
Okinawans call “yuntaku” 
and what people in Hawai’i
call “talk story.” Of course, no Okinawan event is complete 
without good food and music! With participants bringing 
snacks, we ended up having an amazing array of food. We 
also had impromptu guitar and sanshin performances.  
By all accounts, the event was a success as we had a good
mix of women and men from different backgrounds 
(Okinawan, Japanese, American, Filipino, Tibetan, etc.) 
ages (20s to 90s). I think we all
learned much from each other
and created lasting ties with
each other in the mode of
“ichariba choodee (Once we
meet, we are family).” We
would like to have more of such events in the future in 
different parts of Northern California and if you are 
interested in hosting one, feel free to contact Wesley. A 
special thanks to Ken Murra, who hosted the event at his
house.  
Right: 
Noriyoshi 
Arakaki 
(Kajadefǌ 
Bushi) 
 
Left: Toyoko Yungling  
 
 
Right: 
Dushigwa Group (Hamachidori)  
Above: Junichi Oshiro 
(Hatuma Bushi) 
Left: 
Mieko Merrill & 
Akiko Journeay 
(Iwai Bushi) 
 
Above: 
Haruko Profumo, Mieko Merrill, & Kinuko Mototake 
(Modori Kago) 
 
 
 
2016 SFOKK HIGH SCHOOL GRADUATE 
SCHOLARSHIP 
 
Deadline for submission is May 31, 2016. 
 
It is open to all 2016 High School Graduates whose family 
are members of SFOKK.  A 200 to 300-word 
autobiographical essay must be submitted with the 
application.  The essay should cover significant experiences, 
community involvement, and the qualities of character 
important to achieving your personal goals.  Be sure to 
comment on your aspirations in terms of your educational 
and career goals.  The application form is available from Juli 
Kodani, phone 415-479-4214 and on the website: sfokk.org.  
Send completed application and essay to:  SFOKK, 1344 
Scott Street, El Cerrito, CA  94530.  Winner must fulfill an 
obligation to volunteer and assist SFOKK when called 
upon. 
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Issa & Minami Cohen 
13 Snowdrift Court 
El Sobrante, CA  94803 
 
Akiko McClennan 
2416 Valley Street 
Berkeley, CA  94702 
(510) 841-6369 
 
Reiko Peabody 
10410 E. Estates Drive 
Cupertino, CA  95014 
(408) 529-3683 
 
Takako Sherman 
469 Cherry Avenue 
San Bruno, CA  94066 
(415) 509-2003 Cell 
 
Mary Sprouse 
2530 Congress Avenue 
Las Vegas, NV  89121 
(702) 592-3712 Cell 
 
Kozue (Matayoshi) & Eric 
Wang 
4431 Hamilton Avenue, #C 
San Jose, CA  95130 
SHINNEN-KAI ANNOUNCEMENTS    
᪂ᖺ఍䛻䛴䛔䛶䛾䛚▱䜙䛫: 
 
We are accepting donations of merchandise, gift 
certificates and services for our RAFFLE.  The money 
will be used for our scholarship fund and other 
SFOKK events throughout the year.  Please bring 
them with you to the Shinnen-kai.  Thank you for 
your support. 
 
⌧ᅾ䝷䝑䝣䝹䜈䛾ᐤ௜ 䠄ၟရ䚸䜼䝣䝖䜹䞊䝗➼䠅䜢ཷ䛡௜
䛡䛶䛔䜎䛩䚹ᐤ௜䛥䜜䛯䛚㔠䛿ᡃ䚻䛾ዡᏛ㔠ไᗘ䜔௚
䛾┴ே఍ᖺ㛫⾜஦䛾Ⅽ䛻౑䜟䜜䜎䛩䚹䜒䛧ᐤ௜ྍ⬟䛺䜒
䛾䜢䛚ᣢ䛱䛾᪉䛿᫝㠀᪂ᖺ఍ᙜ᪥䛻㛤ሙ䛻䛚ᣢ䛱ᐤ䜚
㢪䛔䜎䛩䚹ⓙᵝ䛾䛤༠ຊ䛻ᚰ䜘䜚ᚚ♩⏦䛧ୖ䛢䜎䛩䚹 
 
We are having a BOOK SALE too.  If you have any 
old books, DVDs and CDs you want to donate, please 
bring them with you to the Shinnen-kai.  
EVERYTHING will be priced at $3 or less, with a 3-
2-1 scale: $3 for hard cover books; $2 for paperback 
books; $1 for DVDs, CDs, books on tape, vinyl and 
other forms of media.  Any items remaining after 3pm 
will go for $1 each. 
 
ᙜ᪥䛿ྂᮏᕷ䜒㛤ദ䛩䜛ணᐃ䛷䛩䛾䛷䚸ㄞ䜏⤊䜟䛳䛯
ᮏ䚸DVD, CD➼䜢ᐤ௜䛩䜛䛣䛸䛜ྍ⬟䛺᪉䛿᫝㠀᪂ᖺ
఍䛻䛚ᣢ䛱ᐤ䜚䛟䛰䛥䛔䚹ྂᮏᕷ䛷䛿඲䛶䛾ၟရ䜢 3➼
⣭䛻ศ䛡䚸඲䛶䠁3௨ୗ䛷኎䜛ணᐃ䛷䛩䚹䝝䞊䝗䜹䝞䞊
䛾ᮏ䛿$3䚸䝨䞊䝟䝞䝑䜽䛾ᮏ䛿$2䚸䛭䛧䛶 DVD, CD, 
䜸䞊䝕䜱䜸䝤䝑䜽䠄䜸䞊䝕䜱䜸䝔䞊䝥䛾ᮏ䠅䚸䝡䝙䞊䝹
┙䚸䛭䛾௚䝯䝕䜱䜰ၟရ䛿$1䛷኎䜛ணᐃ䛷䛩䚹ཪ䚸༗
ᚋ 3᫬௨㝆䛻኎䜜ṧ䛳䛯ၟရ䛿඲䛶$1䛷㈍኎䛸䛥䛫
䛶㡬䛝䜎䛩䚹 
 
 
Address/Phone 
Change: 
 
Shizu Aka & Yeiko 
Goya 
925 Terra California 
Drive, #1 
Walnut Creek, CA  
94595 
(925) 891-4850 
 
Kinuko Mototake & 
Greg Kawabata 
1002 Otis Drive 
Alameda, CA  94501 
(510) 708-6672 
 
Tsuneko Silva 
(530) 400-4256 
 
Masamoto & Kiki Taira 
3476 Clover Oak Drive 
San Jose, CA  95148 
 
 Donations to SFOKK:  
Mrs. Toyoko Araki 
Mr. & Mrs. James Austin 
Mr. & Mrs. Tom Canevari 
Mr. & Mrs. Ted Canty 
Mrs. Fujiko Dandoy 
Mrs. Shizue Hori 
Mr. & Mrs. Jack Journeay 
Mrs. Mitsuko Kinman 
Mr. & Mrs. Lewis Slagle 
Mr. & Mrs. Tsutomu Tomita 
Ms. Jeannette Yamashiro 
Kikka Sushi (Mr. Yasutomi Makishi)  
New Members as of December 21, 2015: 
(᪂఍ဨຍධ 2015 ᖺ 12 ᭶ 21 ᪥௜)  
 Treasurer’s Report 
Beginning Bank Balance 8/31/15:    $9,798.34 
INCOME ཰ධ:  
Membership Dues (11) from 11/8/15 – 12/22/15 220.00 
Bento Money collected for Keiro-kai 1,104.00 
Monetary Donations collected from Keiro-kai 269.00 
Keiro-kai Inari Sushi Donation (Kikka Sushi) 83.00 
Keiro-kai Photo Donation (Jack Journeay) 105.00 
Tayui Ad (Union Bank) 100.00 
Total Income ཰ධྜィ: $1,881.00 
  
EXPENSES ฟ㈝:  
Printing Fall Tayui 535.78 
Fall Tayui Mailing 116.55 
Sembetsu for Ryuji Ganaha 100.00 
Website Reimbursement (Daijiro Matayoshi) 572.44 
Keiro-kai Site Rental & Insurance 600.00 
Bento Money paid to Suruki Sozai 1,610.00 
Payment to Akabanaa for sata andagi 67.15 
Refund Bento Money (4) 60.00 
Reimbursement to Juli Kodani for Keiro-sha and Tushibi 
gifts 
322.22 
Reimbursement to Matt Matayoshi (cakes, water, cups, 
plates, forks) 
 
91.49 
Payment to Harvest Land for SFOKK banner 240.90 
Total Expenses ฟ㈝ྜィ: $4,216.53 
  
Total Income: 1,862.00 
Total Expenses: (4,216.53) 
Net: $7,462.81 
  
Cash balance per books on 12/31/15: $7,462.81 
  
Treasurer ఍ィ:  Juli Kodani  
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New Members as of September 
9, 2015: 
㸦᪂఍ဨຍධ 2015ᖺ 9᭶ 9᪥௜㸧 
 
IN THE SPIRIT OF 
VOLUNTEERING 
Have you ever considered 
volunteering for SFOKK?  Don’t 
avoid volunteering just because you 
can't be bothered.  All groups need 
volunteers who are competent, 
enthusiastic, available and willing.  
There’s an enormous trade-off in 
volunteering that you will understand 
only when you do it.  You’ll be 
gaining confidence, satisfaction in 
doing a good deed, personal growth, 
nurturing, and perhaps training and 
other skills that you wouldn’t 
necessarily get by doing it alone. 
When volunteering, all personality 
types come together.  You'll meet 
people from all walks of life with 
different approaches to doing things.  
Sometimes to deal with this, you need 
patience and compromising skills.  
Volunteers that succeed are those 
who stick around for the long haul, 
who know the background and who 
treat each other with respect. 
If you want to volunteer, but don’t 
want or can’t make a long term 
commitment, remember that an 
occasional or one-time or short-term 
commitment can help us too.  We 
always need help at events like the 
Shinnen-kai (New Year’s 
Celebration) and Keiro-kai (Seniors’ 
Appreciation Day).  If you have a 
talent for graphics or writing, we can 
certainly use your help on our 
quarterly newsletter Tayui or on our 
website sfokk.org.  Let us know if you 
would like to contribute to our Kenjin 
Kai and thank you ahead of time! 
Remember, nobody can do 
everything, but everyone can do 
something.  
(Author unknown) 
 
Spotlight on Sponsor: Matt Matayoshi  
఍ဨⓙᵝ㻌 䛒䛡䜎䛧䛶䛚䜑䛷䛸䛖䛤䛦䛔䜎䛩䚹┴ே఍䛾๪఍㛗䜢ົ䜑䛶
䛚䜚䜎䛩ཪྜྷᗣ἞䛷䛩䚹௒ᅇ䛿⮬ศ䛾䝡䝆䝛䝇䛻㛵䛧䛶᭩䛔䛶䛟䛰䛥䛔
䛸㢗䜎䜜䜎䛧䛯䛾䛷᭩䛝䜎䛩䚹⚾䛾௙஦䛿ಖ㝤ᴗ䛷䛩䚹䜒䛖䠏䠌ᖺ㛫ྠ䛨
௙஦䜢䛧䛶䛚䜚䜎䛩䚹䛣䛾௙஦䛿ዎ⣙ཪ䛿⡆༢䛻䛔䛖䛸⣙᮰஦䜢኎䜛ၟ
኎䛷䛩. 
ၟရ䛿ᑗ᮶㉳䛣䜛䛣䛸䛻㛵䛧䛶ண 䛧䚸ᑐฎ䛩䜛Ⅽ䛾䝥䝻䝎䜽䝖䛷䛩䚸
䛧䛯䛜䛔䜎䛧䛶䚸䛣䛾ၟရ䛿┠䛻䜒ぢ䛘䛪䚸䛭䛧䛶ゐ䜛䛣䛸䜒䛷䛝䜎䛫䜣
䛧䚸䜎䛧䛶䜔ᴦ䛧䛟䛺䜛䛣䛸䜒䛤䛦䛔䜎䛫䜣䚹ኚ䛺ၟ኎䛷䛩䚹⚾䛜䛣䛾ᴗ⏺䛻
ධ䛳䛯䛾䛿䚸኱Ꮫ䛾䝡䝆䝛䝇䛾䜽䝷䝇䛷䠖ᾘ㈝⪅䛜౑䛖㔠㢠䛷䠎␒┠䛻ከ䛔䛾䛜ಖ㝤䛸䛔䛖㡯
┠䛷䛩䚹⪺䛛䛥䜜䛶䚸䛣䜜䛺䜙୙ἣ䜒㛵ಀ䛺䛔䛸ᛮ䛔䜎䛧䛯䚹䛧䛛䛧䛺䛜䜙䚸䛭䜜䛿㛫㐪䛔䛷䛧
䛯䚹⌧ᐇⓗ䛻䛿ே䛿䛚㔠䛻ᅔ䜛䛸ಖ㝤䛜᭱ึ䛾ษ䜚䛴䜑䛾ᑐ㇟䛷䛩䚹䛭䜜䛷䜒䚸᏶඲䛻↓䛟
䛺䜛䛣䛸䛿䛤䛦䛔䜎䛫䜣䚹䛣䛾䜘䛖䛻௚䛾ᴗ✀䛸ྠ䛨䛷ᒣ䛒䜚㇂䛒䜚䛾ᡓሙ䛷䛩䚹䛯䛰䚸ᐙ䛜↝
䛡䛯䜚䚸኱㯮ᰕ䛜ஸ䛟䛺䛳䛯䛺䛹䚸ᐙ᪘䛻䛸䜚኱᝺஦䛜㉳䛣䛳䛯ᚋ䚸⚾䛜㈍኎䛧䛯ಖ㝤䛷⤒῭
ⓗ䛻ᐙ᪘䛜❧䛱┤䜚䚸ᖹ✜↓஦䛻ᬑ㏻䛾⏕ά䛻ᡠ䜛䛣䛸䛜䛷䛝䛯䚹䛭䛾᫬䚸⚾䛿ே䛾䛯䜑䛻
ᙺ❧䛳䛸ឤ䛨䜛▐㛫䛷䛩䚹䜘䛟ே䛾ᖾ䛫䛿䚸ே䛾䛯䜑ୡ䛾䛯䜑䛻ᙺ❧䛴䛣䛸䛷䛒䜛䛸䚸䛔䜝䛔
䜝䛺ᩍ♽ᵝ䜔௖䛥䜎䜻䝸䝇䝖ᵝ䛭䛧䛶䝰䝝䝯䝑䝖ᵝ䜎䛷䜒䛜㏙䜉䜙䜜䛶䛚䜚䜎䛩䚹⚾䜒㑏ᬺ䜢㐣
䛞䛶䛭䜜䜢⫙䛷䚸ᐇឤ䛧䜎䛩䠊䛩䜉䛶䛾ḧ䛜⮬ศ䛾య䛛䜙ᾘ⁛䛧䛯ᚋ䠄䛯䛰䛧㣗ḧ䛿䛒䜚䠅䚸
ఱ䛜⮬ศ䜢ᖾ⚟䛩䜛䛾䛷䛧䜗䛛䚹䜂䜗䛳䛸䛧䛶䛣䜜൅䛾ኳ⫋䚹 
䛣䜜䛛䜙䜒䛚ᐈᵝ䛾䛯䜑㡹ᙇ䜚䜎䛩䚹䜘䜝䛧䛟䛚㢪䛔⏦䛧ୖ䛢䜎䛩䚹 
 
Happy New Year! My name is Yasuharu “Matt” Matayoshi and I serve you as 
Vice- President of SFOKK. As I was asked to talk about my business, I will do so
here. I am in the field of insurance and have been so for the past 30 years. This
work involves contracts, or to put it more simply, it is a business based on
agreements.  
The product that we deal with is the preparation for dealing with future events
and, thus, it is not visible, tangible, or even enjoyable in the present. It is a strange
business indeed. I got into this field after I learned in a business class that
insurance was second on the list of things that consumers spend the most money
on. I thought at the time that it was a business that would not be influenced even
in bad economic times. However, this was a mistake. In reality, when times are
bad, insurance is the first thing that people cut off. On the other hand, the need
for insurance is always there and as in other professions, the insurance business is
filled with many ups and downs. However, because of the insurance that I have
sold, families have been able to recover economically and return to some
normalcy after such tragic events as house fires or the death of a breadwinner. It
is at times that I feel that I have been of help to others. Christ, Buddha,
Mohamed, and other religious leaders have said that happiness comes from 
helping others. As I have past my 60th year, I have begun to really feel the truth
of their teaching. After ridding my body of all desires (accept my appetite for
food!), perhaps I will find my own happiness. This may be my calling. I hope to 
keep striving to help my clients. Yoroshiku Onegai Moshi Agemasu!  
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San Francisco Okinawa Kenjin Kai 
1344 Scott Street 
El Cerrito, CA 94530 
Appeal from SFOKK President 
Haisai! 
Now that I have served as president of SFOKK for 
a year, I am even more appreciative of my fellow 
officers and members.  Thanks to everyone, our 
organization has thrived for over 30 years despite 
many challenges.  Among those challenges have 
been the physical distances between our members 
who are scattered throughout Northern 
California.  Thanks to the work and leadership of 
our officers and to the commitment of all our 
members, those distances have been overcome.  
As our membership ages, however, it is becoming 
increasingly difficult to overcome the long 
distances.  I feel sad when I hear that members 
cannot come to our events because they do not 
drive anymore or could not find anyone to bring 
them.  We also have the challenge of bringing nisei, 
sansei, and other younger people into our 
organization.  Younger people are usually very busy 
with school, work, and raising families and finding 
time to participate and volunteer is difficult.  The 
issue is compounded by the linguistic and cultural 
gap between the older Okinawan-born and younger 
American-born generations.  
The work of running SFOKK falls increasingly on a 
shrinking pool of people.  You all make heroic 
efforts to fit your work into your busy schedules and 
for that I am very grateful.  Together we have done 
a great job, but I hope that we can do even more to 
keep our organization thriving.   
 
As many of you know, our dancers, musicians, 
cooks, scholars, martial artists, and other people 
with skills and talents are highly sought out in 
the greater community. We have a lot to offer 
each other as a community and our community 
has a lot to offer the world. 
As my poor officers know – especially our 
overworked Juli Kodani – I put out more ideas 
than I follow up on!  That is why I make this 
heartfelt appeal for people to share in the joy of 
working with such a beautiful community.  We 
of course always need volunteers for our New 
Year’s party, Keiro Kai, and other events, but 
we could surely use people to help with Tayui; 
membership; secretarial duties; coordinating 
events; website maintenance, and list goes 
on.  Much of the work can be done at home if 
you cannot attend meetings because of time 
constraints.  
There are also opportunities to share in other 
happy work.  Please see articles inside about the 
World Uchinanchu Taikai and “Yuntaku Kai.  I 
hope to also have study groups, cooking 
workshops, and other events.  Further, I would 
like to create a pool of drivers who can give rides 
to some our members who cannot drive to 
events.  (You would be surprised how much you 
can learn from people when you drive them 
around!)  If our members cannot come to us, 
then we can go to them. 
I hope that we can take our joy seriously.  We 
can only do that if we all share in the joy: Ashibi 
nu jurasa, ninju nu sunawai (㐟ࡧࡠ⨾ࡽࡉேᩘࡠ
ഛࢃ࠸)  – More people, more fun! 
 
Wesley Ueunten 
Appeal from SFOKK President 
Haisai! 
Now that I have served as president of SFOKK for 
a year, I am even more appreciative of my fellow 
officers and members.  Thanks to everyone, our 
organization has thrived for over 30 years despite 
many challenges.  Among those challenges have 
been the physical distances between our members 
who are scattered throughout Northern 
California.  Thanks to the work and leadership of 
our officers and to the commitment of all our 
members, those distances have been overcome.  
As our membership ages, however, it is becoming 
increasingly difficult to overcome the long 
distances.  I feel sad when I hear that members 
cannot come to our events because they do not 
drive anymore or could not find anyone to bring 
them.  We also have the challenge of bringing nisei, 
sansei, and other younger people into our 
organization.  Younger people are usually very busy 
with school, work, and raising families and finding 
time to participate and volunteer is difficult.  The 
issue is compounded by the linguistic and cultural 
gap between the older Okinawan-born and younger 
American-born generations.  
The work of running SFOKK falls increasingly on a 
shrinking pool of people.  You all make heroic 
efforts to fit your work into your busy schedules and 
for that I am very grateful.  Together we have done 
a great job, but I hope that we can do even more to 
keep our organization thriving.   
 
As many of you know, our dancers, musicians, 
cooks, scholars, martial artists, and other people 
with skills and talents are highly sought out in 
the greater community. We have a lot to offer 
each other as a community and our community 
has a lot to offer the world. 
As my poor officers know – especially our 
overworked Juli Kodani – I put out ore ideas 
than I follow up on!  That is why I make this 
heartfelt appeal for pe ple to shar  in the joy f 
working with such a beautiful community.  We 
of course always need volunteers for our New 
Year’s party, Keiro Kai, and other events, but 
we could s rely se people to help with Tayui; 
membership; secretarial duties; coordinating 
events; website maint nance, and list go s 
on.  Much of the work can be done at home if 
you cann t attend meetings because f time 
constraints.  
Ther  are also opportuniti s to share in other 
happy work.  Please see articles inside about the 
World Uchinanchu Taikai and “Y ntak  Kai.  I 
hope to also have study groups, cooking 
workshops, and other events.  Further, I would 
like to create a pool of drivers who can give rides 
to s me our m mbers wh  cannot drive to 
events.  (You would be surprised how much you 
can learn fro  people when you drive them 
around!)  If our members cannot come to us, 
then we can go to them. 
I hope that we can take our joy seriously.  We 
can only do that if we all share in the joy: Ashibi 
nu jurasa, ninju nu sunawai (㐟ࡧࡠ⨾ࡽࡉேᩘࡠ
ഛࢃ࠸)  – More people, more fun! 
 
Wesley Ueunten 
